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Lesson 4 – Wednesday 28th  February 2007

LANGUAGE, CULTURE AND CREATIVITY IN LITERARY TRANSLATION

“… per sei anni ha solo tradotto.”

“E così ho imparato davvero a scrivere. Perché nessuna frase ha un significato univoco in tutte le lingue: per tradurla devi scegliere ogni singola parola, ricreare le stesse sensazioni per una cultura diversa. Un lavoro faticoso, sprezzato, mal pagato. Ma un esercizio insostituibile. Paradossalmente, traducendo i grandi ho smesso di riflettarli nei miei romanzi e ho trovato il mio stile”. 

From an interview given by Javier Marías, ( Antonella Barina, Il Venerdì della Repubblica, No. 900, 17.06.05.

Reflection task

Comment on the assumptions about language, culture and creativity that underlie Javier Marías’ self-reflexive comments on his experience as an author-translator.

Exercise 1: text analysis and translation

Read the following extract from Richard Curtis’ screenplay of Notting Hill (a romantic comedy about fame, friendship and the pursuit of true love), and identify the rhetorical devices used to produce ‘the humour feeling’, i.e. “any sort of ‘positive feeling’ or response to a (relatively) successful instance of humour” (Vandaele 2002: 151). Translate the screenplay extract, aiming to produce the same or similar humorous effect in the target language.
9.

Int. William’s House. Day. 


The house has far too many things in it. Definitely a two-bachelor flat.



Spike appears. An unusual looking fellow. He has unusual hair, unusual facial hair 

and an unusual Welsh accent: very white, as though his flesh has never seen the sun. He wears only shorts.
Spike

Hey, you couldn’t help me with an incredibly important decision, could you?

William
This is important in comparison to, let’s say, whether they should cancel third world debt?
Spike
That’s right – I’m at last going out on a date with the great Janine and I just want to be sure I’ve picked the right t-shirt.

William
What are the choices?

Spike
Well … wait for it …


He pulls on a t-shirt …

First there’s this one …


The t-shirt is white with a horrible looking plastic alien coming out of it, jaws open, blood everywhere. It says ‘I love blood’.


Cool, huh?

William
Yes – might make it hard to strike a really romantic note.

Spike
Point taken.


He heads back up the stairs … talks as he changes …

I suspect you’ll prefer the next one.


And he re-enters in a white t-shirt, with a large arrow, pointing down to his flies, saying, ‘Get It Here’.

William
Yes – she might think you don’t have true love on your mind.

Spike
Wouldn’t want that … (and back up he goes) Okay – just one more.


He comes down wearing it. Lots of hearts, saying, ‘You’re the most beautiful woman in the world’.

William
Well, yes, that’s perfect. Well done.

Spike
Thanks. Great. Wish me luck.

William
Good luck.


Spike turns and walks upstairs proudly. Revealing that on the back of the t-shirt, also printed in big letters, is written ‘Fancy a fuck?’

Text copyright © 1999 Richard Curtis 
Exercise 2: compare and contrast

After viewing the dubbed film clip, compare and contrast your script translation with the Italian version.
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