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Big Brother:

This is a very well chosen piece and the transcript is really excellent. Most of all I like the way you use examples from the text to support what you say. It makes the analysis very convincing. This is an outstanding piece of work. You’ve done a lot of work.

p.9  “Custard creamed” is a creative use of a biscuit as a metaphor. Good comments on the speed and rhythm of Mario’s delivery

p.10  very good analysis of repair

p.11 – again very good discussion of collaboration; your comment on common ground and the song is excellent.

p.12 – good comments on Mario’s hesitation and his use of fillers and hedges; I am not sure about your analysis M’s use of direct speech (“world society” – what’s this?)

p.13 – this is a very good analysis of gender differences; your examples of different conversational behaviour (Lisa’s tag questions, inclusive pronouns and gaze) are absolutely correct.

Conclusion – very interesting; I like the way you connect Mario’s subsequent elimination with his conversational behaviour

The Caretaker

Story 1 – Good technical analysis and interesting comments. Like a lot of Davies’ stories this is a cohesive story (lots of repetition) but incoherent (we don’t really understand it). You needed to say a bit more about the incoherence especially his shifts from topic to topic. It’s hard to follow. As you say,  the constant self-selection is a key to the lack of cooperation. However, I am not sure that Aston wants to control the story. His silence is just silence and contributes to the non-cooperative feel of the narrative.

Story 2 – I think your analysis here is a bit weaker because you try too much to talk about their intentions, which is not really necessary. I have actually analysed the cooperation in this story in a book I am writing. Here it is:

To look at deviation at work in dramatic storytelling we can go back to the conversation between Aston and Davies quoted at the start of the chapter:

Aston:
… Anyway, we were just sitting there, having this bit of a 

conversation…then suddenly she put her hand over to mine… 

and she said, how would you like me to have a look at your body?

The first clue that Aston has misunderstood the woman’s question is in the juxtaposition of the expressions would you like me to... with have a look at your body. A more plausible question would have juxtaposed “would you like to” with “have a look at my body”. We therefore interpret how would you like me to have a look at your body? as a deviant, writer-constructed collocation designed to convey Aston’s inability to understand and report the woman’s speech correctly while at the same time creating a humorous effect. The conversation continues as follows:

Davies: 
Get out of it. (Pause).

Aston: 
Yes, to come out with it just like that. Struck me as a bit odd.

Davies:
They’ve said the same thing to me.

Aston is surprised by the inappropriacy of the woman’s question  (to come out with it just like that) and interprets it as having violated a conversational principle (struck me as a bit odd). However, his understated reaction (a bit odd) confirms that he has not understood the implicature (that the woman was importuning him) and thinks that her question was simply off-topic, i.e. it has broken Grice’s principle of relation because it was irrelevant to their conversation about holidays. This generates a comic effect because Aston has interpreted the question as pragmatically deviant because he has not understood its implicature and so is surprised for the wrong reason.  

There is also pragmatic deviation in Davies’ response. He is initially sceptical (get out of it) but then immediately competitive (they’ve said the same thing to me). The incoherence of his responses implies, again comically, that he has not fully grasped what the woman meant and that Aston had failed to understand it. 

The conversational talk which strikes Aston as “a bit odd” is not the same as the deviant talk of literary conversation. Like creative talk, “odd talk”, which has been analysed in dramatic discourse by Simpson (1998), is frequent in ordinary conversation. It is brought about by “speakers not observing the familiar or expected routines that are cued by a particular context” Simpson (1998: 40) and listeners are sensitive to it because they have “a conception of what is a norm (in part societal, in part personal) of cooperative or polite behaviour for a given conversational situation” (Leech, 2008: 120). When this oddness is foregrounded by the writer for a dramatic purpose, as in this case, it becomes “deviant” in the literary sense. The deviance in this episode tells us about Aston and Davies’ characters and the way their relationship is developing. Both characters would seem to be lacking in what Gumperz (1982) calls “communicative competence”. Aston, while understanding the norms of cooperation, takes utterances literally and is unable to make normal inferences from what he hears. Davies, on the other hand, appears to have difficulty in constructing a cooperative and coherent response. These conversational deficiencies hamper their ability to interact socially
Story 3 – You are right to put these stories together as they are very similar in style. Your technical analysis is excellent and reveals very clearly how much tellability there is here.

I don’t know if the aim is to confuse the listener but the effect is that. You are right to mention the words “play” and “dominance” at the end. The narrative is part of a battle. The sheer volume and amount of narrative devices delivered without interruption has the effect of silencing the listener.

Story 4 – Nice analysis and I agree with you about the dream. In this play narratives are either about the past or about the future and each character has a private obsession. What is striking about this story compared to Mick’s is its hesitancy and lack of tellability.

Story 5 – This is a famous narrative and is connected to story 4. Your description and commentary are very intelligent. The difference between this story and the narrative is a) that it seems to be about something that actually happened and b) that the story explains the behaviour, i.e. the fact that Aston had had the electroshock treatment in hospital explains the fact that he can’t think clearly. This is unusual in Pinter because he does not usually make these connections.

Conclusions: Very good. It is a play about power relations being constructed through talk. Stories are a means of doing this.
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