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Evaluation:

Oprah

Good transcript though you use too much unecessary punctuation (e.g. commas). I really liked the detail of the analysis and you have explored the intricasies of the interaction very well indeed.

Just a couple of things you could have added/changed. I think you could have said more abou the talk show as a speech event (see the Tolson chapter) and explained how OW and DL orient to the talkshow situation. For example, I think your comment on OW and DL “seeming natural” is a good one. You could maybe have explained this a bit more. What does “seeming natural” in a talk show actually involve, as opposed to “being natural”. Where is the evidence of the “seeming”?

Also on p.7 the psychological interpretation is unnecessary. I don’t think we can get into OW’s head.

The Tempest

I am impressed with the technical analysis of tellability. There are some long stories and a lot of features to cover. You have done it very well. 

Story 1 – Good analysis of the preface and overall interaction. You don’t mention the dramatic purpose of the story, which is to fill in the background information about the characters – the audience needs to know who they are and why they are there and Shakespeare decides to do it by storytelling. The problem is that it is a long story and P needs to keep the attention of M and the auidence (so it’s a high tellability story). I’m not sure how attentive Miranda is. Prospero has to ask her to pay attention (quite realistic).

Story 2 – Yes, it’s a report. This is very similar in terms of dramatic purpose to story 1 (information about the shipwreck) so, as you say, there is a lot of tellability and involvement.

Story 3 – this is not quite a retelling because the audience haven’t heard the story before. It is more like a story and a counter-story. There is more to say about this because the interaction tells us a lot about the relationship between A and P and this storytelling reflects the power relations between them (as with Caliban). Controlling the story means you can control the person.

Story 4 – I take your point about story 3 being an agreed version and story 4 not, but the agreement or lack of agreement about a version is what storytelling is aimed at establishing. Every story about what happened is a search for agreement. In this case there is no agreement and therefore a strong unresolved challenge to P’s authority by C (with story 3 there was also a challenge from A but P managed to impose his version). You are right that this is about the relationship between C, P and M. It is about power and control. Who wins the argument (this is one of the most interesting dramatic questions in the play? My analysis is below.

Story 5 – This is a difficult and long episode to analyse and you have done well to extract the point of the story. I like your last paragraph and the fact that you have noticed that this episode seems to serve multiple purposes.
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FINAL LINGUA 3 MARK:

PROSPERO AND CALIBAN

A far less friendly set of Shakespearean counter-stories can be found in The Tempest when Caliban and his master Prospero argue about their respective roles in the island’s history. Here the disagreement which the narratives aim to justify is about the past rather than a future plan: hence it is the credibility of the respective stories which is at stake. The long episode opens with Prospero ordering Caliban out of his den: 

Prospero:
Thou poisonous slave, got by the devil himself

        
Upon thy wicked dam, come forth!

(Enter Caliban)

Caliban:
As wicked dew as e'er my mother brush'd

        
With raven's feather from unwholesome fen

        
Drop on you both! a south-west blow on ye

        
And blister you all o'er!

Prospero: 
For this, be sure, to-night thou shalt have cramps,

        
Side-stitches that shall pen thy breath up; urchins


Shall, for that vast of night that they may work,


All exercise on thee; thou shalt be pinch'd


As thick as honeycomb, each pinch more stinging


Than bees that made 'em.

Caliban: 
I must eat my dinner.



This island's mine, by Sycorax my mother,

        

Which thou takest from me. When thou camest first,

        

Thou strokedst me and madest much of me, wouldst give me

        

Water with berries in't, and teach me how

        

To name the bigger light, and how the less,

        

That burn by day and night: and then I loved thee

        

And show'd thee all the qualities o' the isle,

        

The fresh springs, brine-pits, barren place and fertile:

        

Cursed be I that did so! All the charms

        

Of Sycorax, toads, beetles, bats, light on you!

        

For I am all the subjects that you have,

        

Which first was mine own king: and here you sty me

        

In this hard rock, whiles you do keep from me

        

The rest o' the island.

Prospero: 
Thou most lying slave,

        

Whom stripes may move, not kindness! I have used thee,

        

Filth as thou art, with human care, and lodged thee

        

In mine own cell, till thou didst seek to violate

        

The honour of my child.

Caliban: 
O ho, O ho! would't had been done!

        

Thou didst prevent me; I had peopled else

        

This isle with Calibans.

Miranda: 
Abhorred slave,

        

Which any print of goodness wilt not take,

        

Being capable of all ill! I pitied thee,

        

Took pains to make thee speak, taught thee each hour

        

One thing or other: when thou didst not, savage,

        

Know thine own meaning, but wouldst gabble like

        

A thing most brutish, I endow'd thy purposes

        

With words that made them known. But thy vile race,

        

Though thou didst learn, had that in't which

        

good natures

        

Could not abide to be with; therefore wast thou

        

Deservedly confined into this rock,

        

Who hadst deserved more than a prison.

Caliban: 
You taught me language; and my profit on't

        

Is, I know how to curse. The red plague rid you

        

For learning me your language!

Prospero: 
Hag-seed, hence!

        

Fetch us in fuel; and be quick, thou'rt best,

        

To answer other business. Shrug'st thou, malice?

        

If thou neglect'st or dost unwillingly

        

What I command, I'll rack thee with old cramps,

        

Fill all thy bones with aches, make thee roar

        

That beasts shall tremble at thy din.

Caliban: 
No, pray thee.

        

(Aside)

        

I must obey: his art is of such power,

        

It would control my dam's god, Setebos,

        

And make a vassal of him.

Prospero: 
So, slave; hence!

W. Shakespeare, The Tempest, Act I.ii.319-375

Across this whole exchange, stories and counter-stories serve as illustrative support for the speakers’ competing accounts and help to establish their respective claims to ownership of the island. However, it is unclear who they are trying to convince. As Georgakopulou (2000: 1896) notes, “stories base their power of persuasion on the authenticity of the reported experience and, by extension, the addressee’s involvement in it”. In this case, however, the addressees are both aware of the reported experience and unable to see it from the other’s point of view. It is likely, then, than that the recipient of these stories is the overhearing audience and that the argument is being framed by Shakespeare as a battle for the audience’s hearts and minds in which the conversational space corresponds to the physical space the characters find themselves in. There is a parallel between ownership of the island (this island’s mine), which is the subject matter of Prospero and Caliban’s argument, and ownership of language space, which is the interactional objective of the encounter. Winning the verbal battle is important to both sides and they are obliged to establish their speaking rights in order to do so. Gaining the floor by telling a good story is therefore fundamental to establishing this credibility.

Caliban works hard to involve the overhearing audience in his story. Its tellability is rooted in his sense of betrayal and resentment at having been imprisoned. He describes the island as a lost Eden, highlighting his own closeness both to nature and to Prospero when he arrived on the island. It is a vivid and powerful narrative whose tellability is enhanced by sense imagery (strok’dst) and concrete details of nature (water with berries in’t; fresh springs, burn by day and night; toads, beetles, bats). There is a great deal of prosodic repetition to describe both Prospero’s behaviour (strokedst me, madest much of me … give me … teach me) and his own (lov’d thee; show’d thee) and rhythmical repetition of consonant sounds to describe nature, particularly the heavy alliteration of the initial consonant /b/ in berries, bigger, burn, brine, barren, beetles and bats and the way the /s/ and /t/ phonemes are combined in strokedst, madest, would’st, cursed, first, sty and rest and reversed in pits and bats. There is also rhythmical stress on the descriptive two-word noun phrases fresh springs, brine pits, barren place, hard rock. Caliban also links his stories to his curses, which function as the verbal counterpart to Prospero’s threat of physical punishment. He recognises that cursing is a powerful conversational strategy which he is adept at  (and my profit on it is I know how to curse). This, coupled with the fact that he addresses Prospero and Miranda without an honorific - he uses “you” or “thou/thee” rather than “master”, as Ariel does - indicates that he does not recognise the inferior social status Prospero ascribes to him. Overall, the way that Caliban tells his story helps to establish his claim over the island while at the same time staking a claim to speaking parity within the interaction.

Prospero’s counter-story (I have used thee ...) mirrors the structure of Caliban’s previous turn. He attacks his credibility (lying), accentuates his servant status (slave)
 and curses him (whom stripes may move not kindness) before using his story (used thee with human care) to justify the curse. However, there is very little evaluation in the story and few markers of tellability, in contrast with Miranda’s version, which is particularly vivid in her negative portrait of Caliban for which she uses sense imagery (gabble), hyperbole (most brutish; vile race) and metaphor (any print of goodness).

The doubts raised by the competing versions require the audience to reflect on what “the real story” is and their interpretation will depend on the credibility the speakers achieve during the interaction. The episode is framed by Prospero’s order to Caliban to fetch him some wood and although at the end of the exchange he eventually agrees to do this, he does not lose the verbal battle. His “shrug” (implicit in Prospero’s shrug’st thou, malice?) could be interpreted as refusal or sullen obedience. Prospero sees it as a sign of potential negligence or unwillingness which needs correction (If thou neglect’st or dost unwillingly what I command), and demands respect as well as obedience. However, this is not what he gets. When Caliban eventually agrees to do as he is asked (I must obey), he takes pains in an aside to say that he is only doing it because of the power of Prospero’s magic (his art is of such power it would control my dam’s god, Setebos). His aside selects the audience as his listener, excludes his interlocutors, and lets him re-take the conversational floor. In what he says he submits to Prospero’s will but in the way that he says it (the shrug, the aside) he has not submitted at all.
� Prospero and Miranda both signal Caliban’s slave status in their modes of address. In some contexts the use of the word “slave” on its own may simply be a standard form of address when summoning a servant. However, in this exchange the accompanying adjectives – “thou poisonous slave” (Prospero), “thou most lying slave” (Prospero) and “abhorr’d slave” (Miranda) – which Prospero and Miranda preface their stories with are overwhelmingly derogatory.





