Dear Students

This is a sample of the kind of essays submitted last year. Generally they were very good, especially the technical analysis though most students neglected to analyse the connection between the stories and the play as a whole.

This essay got a good mark. Here are my comments:

Very interesting choice of play. It does have lot of very vivid stories which seem to play an important part in characterisation and the dynamics of the play as a whole. The essay is well presented and organised. The technical analyses are very good indeed.

Story 1 – Good technical points. This is a retelling of a familiar story, quite common in ordinary conversation. You are right about the childish nature of the exchange and the story.  The story is also delivered as if to a child – the repeated “and”, the excessive cohesion. This childish style is indicative of characterisation – great familiarity (they both contradict Mark) but at the same time a kind of passivity and submission. Very good point about the lack of response, also indicative of character. They really want something but then when they get it they immediately move on to something else.

Story 2 – Yes, this is what you would call institutional storytelling. The power relations are also important. This is an asymetrical encounter as B is in a position of power. The story also seems to have a kind of didactic function and design, which you should have analysed a bit more, e.g. in an interview context there are specific patterns of interaction (e.g. question-answer-feedback) which need identifying. 

Story 3 – Excellent analysis. You’ve identified all the important points, especially the level of collaboration. What about the preface? Does the story just start without any preface?

Story 4 – Where is the preface to R’s first story? Is there no point to it? If there is no point then we have no story. “confused reportage” is a nice expression, though. “Living in  personal” dimension is also an interesting comment and you could maybe have said more about this. I’ts not just what they say (i.e. story content) that creates this effect but the way they tell their stories – high speaker involvement and inconsistent collaboration with the listener. It’s not just their instincts that are uncontrolled but their storytelling style.

Story 5 – Interesting story and analysis: the speech of drug users is an interesting area. It tends to be cohesive and not coherent and certainly R’s story is very cohesive. Note the change from past to present tense as the narrative warms up.

Story 6 – Is this just a monologue? No preface? What was the “insolence” you mention? It might be important. Your analysis is brilliant.

Story 7 – Excellent example of a strongly collborative story. You analyse this very well, particularly in terms of power relations. Your comments about “making up the story” and “the event never occured” need clarifying. Where do you get this impression from? It suggests that the story develops from a reminiscence to a fantasy, which may even be collaborative. How does this development happen?
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Introduction

This essay is a conversational analysis of the modern drama Shopping & F***ing, by Mark Ravenhill, based on the Methuen Modern Play edition, first published in 1996.

The story, which is settled in London in the 90’s, focuses on the misadventures of three young drug abusers.

Despite the fact that the piece is sparkled with stories, the seven I have chosen (which follow the chronological order in which they appear in the play) seemed to me to have a particular relevance in the story, both in terms of storytelling analysis features and significance of  each story within the play. 

The analysis of each story is composed of two parts: in the first one I used the colour system to highlight each different feature; the second one is a commentary of the story as a whole. 

At the end of the analysis I included the transcription of each story. 

Please, note that a slash in the dialogue (/) indicates that the next actor should start their line, creating overlapping speech. 

Story 1 - The Shopping Story (Mark)

Tellability markers - cohesive devices 

1. Robbie: We have good times don’t we?

2. Mark: Of course we have. I’m not saying that.

3. Robbie: Good times. The three of us. Parties. Falling into taxis, out of taxis. Bed.

4. Mark: That was years ago. That was the past.

5. Lulu: And you said: I love you both and I want to look after you for ever.

6. Mark: Look I…

7. Lulu: Tell us the shopping story.

8. Mark: Please I want to…

9. Robbie: Yeah, come on. You still remember the shopping story.

10. Pause
11. Mark: Well alright.
12. I’m watching you shopping.

13. Lulu: No. Start at the beginning. 

14. Mark: That’s where it starts. 

15. Robbie: No it doesn’t. It starts with: “summer”.

16. Mark: Yes. Ok. 

17. It’s summer. I’m in a supermarket. It’s hot and I’m sweaty. Damp. And I’m watching this
18. couple shopping. I’m watching you. And you’re both smiling. You see me and you know
19. sort of straight away that I’m going to have you. You know you don’t have a choice. No
20. control. Now this guy comes up to me. He’s a fat man. Fat and hair and lycra and he says:

21. See the pair by the yoghurt? Well, says fat guy, they’re both mine. I own them. I own them
22. but I don’t want them - because you know something? – they’re trash. Trash and I hate

23. them. Wanna buy them? 

24. How much? Piece of trash like them. Let’s say…twenty. Yeah, yours for twenty.

25. So I d the deal. I hand it over. And I fetch you. I don’t have to say anything because you
26. know. You’ve seen the transaction. And I take you both away and I take you to my house.

27. And you see the house and when you see the house you know it. You understand? You
28. know this place. And I’ve been keeping a room for you and I take you into this room. And

29. there’s food. And it’s warm. And we live out our days fat and content and happy.

30. Pause
31. Listen. I didn’t want to say this. But I have to. 

32. I’m going. 

33. Lulu: Scag. Loves the scag. 

Immediate repetition 

Immediate repetition with variation 

Non immediate repetition 

Immediate paraphrase 

Standard collocation 

Tellability markers - sense-making devices

1. Robbie: We have good times don’t we?

2. Mark: Of course we have. I’m not saying that.

3. Robbie: Good times. The three of us. Parties. Falling into taxis, out of taxis. Bed.

4. Mark: That was years ago. That was the past.

5. Lulu: And you said: I love you both and I want to look after you for ever.

6. Mark: Look I…

7. Lulu: Tell us the shopping story.

8. Mark: Please I want to…

9. Robbie: Yeah, come on. You still remember the shopping story.

10. Pause
11. Mark: Well alright.

12. I’m watching you shopping.

13. Lulu: No. Start at the beginning. 

14. Mark: That’s where it starts. 

15. Robbie: No it doesn’t. It starts with: “summer”.

16. Mark: Yes. Ok. 

17. It’s summer. I’m in a supermarket. It’s hot and I’m sweaty. Damp. And I’m watching this

18. couple shopping. I’m watching you. And you’re both smiling. You see me and you know

19. sort of straight away that I’m going to have you. You know you don’t have a choice. No

20. control. Now this guy comes up to me. He’s a fat man. Fat and hair and lycra and he says:

21. See the pair by the yoghurt? Well, says fat guy, they’re both mine. I own them. I own them

22. but I don’t want them - because you know something? – they’re trash. Trash and I hate
23. them. Wanna buy them? 

24. How much? Piece of trash like them. Let’s say…twenty. Yeah, yours for twenty.

25. So I d the deal. I hand it over. And I fetch you. I don’t have to say anything because you

26. know. You’ve seen the transaction. And I take you both away and I take you to my house.

27. And you see the house and when you see the house you know it. You understand? You

28. know this place. And I’ve been keeping a room for you and I take you into this room. And

29. there’s food. And it’s warm. And we live out our days fat and content and happy.

30. Pause
31. Listen. I didn’t want to say this. But I have to. 

32. I’m going. 

33. Lulu: Scag. Loves the scag. 

Markers of negative emotion 

Hedges 

Markers of interactional remembering 

Attitude markers

1. Robbie: We have good times don’t we?

2. Mark: Of course we have. I’m not saying that.

3. Robbie: Good times. The three of us. Parties. Falling into taxis, out of taxis. Bed.

4. Mark: That was years ago. That was the past.

5. Lulu: And you said: I love you both and I want to look after you for ever.

6. Mark: Look I…

7. Lulu: Tell us the shopping story.

8. Mark: Please I want to…

9. Robbie: Yeah, come on. You still remember the shopping story

10. Pause
11. Mark: Well alright.

12. I’m watching you shopping.

13. Lulu: No. Start at the beginning. 

14. Mark: That’s where it starts. 

15. Robbie: No it doesn’t. It starts with: “summer”.

16. Mark: Yes. Ok. 

17. It’s summer. I’m in a supermarket. It’s hot and I’m sweaty. ^Damp. And I’m watching this

18.  couple shopping. I’m watching you. And you’re both smiling. You see me and you know

19. sort of straight away   that I’m going to have you. You know you don’t have a choice. No

20. control. Now this guy comes up to me. He’s a fat man. Fat and hair and lycra and he says:

21. See the pair by the yoghurt? Well, says fat guy, they’re both mine. I own them. I own them
22.  but I don’t want them - because you know something? – they’re trash. ^Trash and I hate
23. them. Wanna buy them? How much? Piece of trash like them. Let’s say…twenty. Yeah,
24. yours for twenty.

25. So I d the deal. I hand it over. And I fetch you. I don’t have to say anything because you

26. know. You’ve seen the transaction. And I take you both away and I take you to my house.

27. And you see the house and when you see the house you know it. You understand? You

28. know this place. And I’ve been keeping a room for you and I take you into this room. And
29. there’s food. And it’s warm. And we live out our days fat and content and happy.

30. Pause
31. Listen. I didn’t want to say this. But I have to.

32. I’m going.

33. Lulu: Scag. Loves the scag.

   
Particularised imagery

___
Direct Speech

^
Ellipsis 

Story One – The shopping story

There are three speakers involved in this sequence: Mark, Robbie and Lulu. The story starts when Lulu, supported by Robbie, explicitly asks Mark to tell them the Shopping Story (lines 7-9). Mark, which at first refuses to tell the story (line 8), is finally convinced to do it by the insistent requests of both Lulu and Robbie. It seems as if the storytelling of their first meeting is a sort of ritual, as underlined by the adverb still (line 9) or by the fact that when Mark starts to recall the story, he is immediately corrected by Lulu who wants to hear a more detailed and familiar one, encouraged by Robbie, who suggests Mark how to start.  

 Mark tells then a very particularised story, providing the setting of the scene (line 17), and marking his speech with a high quantity of repetitions, which enables us to create an image of the scene. 

Afterwards, Mark, using the direct speech, introduces a new character in the story, fat guy. His quoted speech is characterised by a large use of repetitions (from line 21 to 24) and also by negative feelings towards Lulu and Robbie, whom he hates and defines as trash (lines 22 – 23). 

At the end, Mark cuts short the story, underlining the fact that he has been forced to tell it (line 31). Anyway, his attitude contrasts with the high involvement which he demonstrated in telling it, represented by the use of the present tense, which marks his attachment to the situation, or by the description of  their first meeting in such a detailed manner, recalling, for example, exactly what they were buying in that moment (line 21). 

Nevertheless, it seems as if, after having insisted on hearing the story, neither Robbie nor Lulu show interest for it, as underlined by Lulu’s final line (line 33), which has no connection with what Mark has been saying.

 It seems to me that this story offers an unusual kind of involvement level, as the listener, after having requested the story, does not participate in constructing it and, what is more, does not give an appropriate reaction to it. On the contrary, the speaker, who at first refused to recall the story, unconsciously reveals a high involvement. 

This dialogue, which appears at the very beginning of the play, aims at introducing the main characters, Mark, Robbie and Lulu, who are tied up by a threesome sexual relationship, a mutual dependence and a severe drug addiction. 

Lulu and Robbie are considered as items, as underlines fat guy in line 21. It is also highlighted by Mark who uses verbs such as fetch (line 25) or take (repeated twice in line 26), which emphasize their passivity.  The way in which they plague Mark with their questions and the fact that  Robbie and Lulu never speak to each other, even pursuing the same goal, namely to convince Mark to tell them the Shopping Story, is a childish conduct. What is more, Mark treats them as if they were children: in fact, it seems as if Mark is telling a harsh tale, which is stresses by his way of ending the story (And we live out our days fat and content and happy, line 29), a sort of parody of the traditional happy endings. 

Story 2 - The Lion King (Brian/ Lulu)

Tellability markers – cohesive devices

Interview room.

Brian and Lulu sit facing each other. Brian is showing Lulu an illustrated plastic plate. 

1. Brian: And there’s this moment. This really terrific moment. Quite possibly the best
2. moment. Because really, you see, his father is dead. Yes? The Lion King was crushed – you

3. feel the sorrow welling up in you – crushed by a wild herd of these big cows. One moment,

4. lord of all he surveys. And then…a breeze, a wind, the stamping of a hundred feet and he’s

5. gone. Only it wasn’t an accident. Somebody had a plane. You see?

6. Lulu: Yes. I see.

7. Brian: Any question. Any uncertainties. You just ask.

8. Lulu: Of course.

9. Brian: Because I want you to follow.

10. Lulu: Absolutely.

11. Brian: So then we’re…there’s…

12. Lulu: Crushed by a herd of wild cows.

13. Brian: Crushed by a herd of wild cows. Yes.

14. Lulu: Only it wasn’t an accident. 

15. Brian: Good. Excellent. Exactly. It wasn’t an accident. It may have looked like an accident
16. but. No. It was arranged by the uncle. Because – 

17. Lulu: Because he wanted to be King all along.

18. Brian: Thought you said you hadn’t seen it. 

19. Lulu: I haven’t.

20. Instinct. I have good instincts. That’s one of my qualities. I’m an instinctive person. 

21. Brian: Is that right?

22. Brian writes down “instinctive” on a pad.

23. Brian: Good. Instinctive. Could be useful. 

24. Lulu: Although of course I can also use my rational side. Where appropriate.

25. Brian: So you’d say you appreciate order?

26. Lulu: Order. Oh yes. Absolutely. Everything in its place.

27. Brian writes down “appreciates order”.
28. Brian: Good. So now the father is dead. Murdered. It was the uncle. And the son has grown

29. up. And you know – he looks like the dad. Just like him. And this sort of monkey thing

30. comes to him. And this monkey says: “It’s time to speak to your dead dad”. So he goes to

31. the stream and he looks in and he sees-

32. Lulu: / His own reflection.

33. Brian: His own reflection. You’ve never seen this? 

34. Lulu: Never.

35. Brian: But then…The water ripples, it hazes. Until he sees a ghost. A ghost or a memory
36. looking up at him. His…

37. Pause
38. Excuse me. It takes you right here. Your throat tightens. 

39. Until…he sees…his…dad.

40. My little one. Gets to that bit and I look round and he’s got these big tears in his eyes. He

41. feels like I do. Because now the dad speaks. And he says: “The time has come. It is time for

42. you to take your place in the Cycle of Being (words to that effect). You are my son and the

43. one true King”. And he knows what it is he’s got to do. He knows who is he has to kill. And

44. that’s the moment. That’s our favourite bit. 

45. Lulu: I can see that. Yes.

46. Brian: Would you say in any way it resembles your father?

Immediate repetition 

Immediate paraphrase

Non immediate repetition 

Standard Collocation 

Tellability markers – sense-making devices

Interview room.

Brian and Lulu sit facing each other. Brian is showing Lulu an illustrated plastic plate. 

1. Brian: And there’s this moment. This really terrific moment. Quite possibly the best

2. moment. Because really, you see, his father is dead. Yes? The Lion King was crushed – you
3. feel the sorrow welling up in you – crushed by a wild herd of these big cows. One moment,

4. lord of all he surveys. And then…a breeze, a wind, the stamping of a hundred feet and he’s

5. gone. Only it wasn’t an accident. Somebody had a plane. You see?

6. Lulu: Yes. I see.

7. Brian: Any question. Any uncertainties. You just ask.

8. Lulu: Of course.

9. Brian: Because I want you to follow.

10. Lulu: Absolutely.

11. Brian: So then we’re…there’s…

12. Lulu: Crushed by a herd of wild cows.

13. Brian: Crushed by a herd of wild cows. Yes.

14. Lulu: Only it wasn’t an accident. 

15. Brian: Good. Excellent. Exactly. It wasn’t an accident. It may have looked like an accident

16. but. No. It was arranged by the uncle. Because – 

17. Lulu: Because he wanted to be King all along.

18. Brian: Thought you said you hadn’t seen it. 

19. Lulu: I haven’t.

20. Instinct. I have good instincts. That’s one of my qualities. I’m an instinctive person. 

21. Brian: Is that right?

22. Brian writes down “instinctive” on a pad.

23. Brian: Good. Instinctive. Could be useful. 

24. Lulu: Although of course I can also use my rational side. Where appropriate.

25. Brian: So you’d say you appreciate order?

26. Lulu: Order. Oh yes. Absolutely. Everything in its place.

27. Brian writes down “appreciates order”.
28. Brian: Good. So now the father is dead. Murdered. It was the uncle. And the son has grown

29. up. And you know – he looks like the dad. Just like him. And this sort of monkey thing

30. comes to him. And this monkey says: “It’s time to speak to your dead dad”. So he goes to
31. the stream and he looks in and he sees-

32. Lulu: / His own reflection.

33. Brian: His own reflection. You’ve never seen this? 

34. Lulu: Never.

35. Brian: But then…The water ripples, it hazes. Until he sees a ghost. A ghost or a memory
36. looking up at him. His…

37. Pause
38. Excuse me. It takes you right here. Your throat tightens. 

39. Until…he sees…his…dad.

40. My little one. Gets to that bit and I look round and he’s got these big tears in his eyes. He

41. feels like I do. Because now the dad speaks. And he says: “The time has come. It is time for

42. you to take your place in the Cycle of Being (words to that effect). You are my son and the

43. one true King”. And he knows what it is he’s got to do. He knows who is he has to kill. And

44. that’s the moment. That’s our favourite bit. 

45. Lulu: I can see that. Yes.

46. Brian: Would you say in any way it resembles your father?

   
Particularised imagery

__
Direct Speech

^
Ellipsis 

Attitude markers

Interview room.

Brian and Lulu sit facing each other. Brian is showing Lulu an illustrated plastic plate. 

1. Brian: And there’s this moment. This really terrific moment. Quite possibly the best
2. moment. Because really, you see, his father is dead. Yes? The Lion King was crushed – you

3. feel the sorrow welling up in you – crushed by a wild herd of these big cows. One moment,

4. lord of all he surveys. And then…a breeze, a wind, the stamping of a hundred feet and he’s

5. gone. Only it wasn’t an accident. Somebody had a plane. You see?

6. Lulu: Yes. I see.

7. Brian: Any question. Any uncertainties. You just ask.

8. Lulu: Of course.

9. Brian: Because I want you to follow.

10. Lulu: Absolutely.

11. Brian: So then we’re…there’s…

12. Lulu: Crushed by a herd of wild cows.

13. Brian: Crushed by a herd of wild cows. Yes.

14. Lulu: Only it wasn’t an accident. 

15. Brian: Good. Excellent. Exactly. It wasn’t an accident. It may have looked like an accident

16. but. No. It was arranged by the uncle. Because – 

17. Lulu: Because he wanted to be King all along.

18. Brian: Thought you said you hadn’t seen it. 

19. Lulu: I haven’t.

20. Instinct. I have good instincts. That’s one of my qualities. I’m an instinctive person. 

21. Brian: Is that right?

22. Brian writes down “instinctive” on a pad.

23. Brian: Good. Instinctive. Could be useful. 

24. Lulu: Although of course I can also use my rational side. Where appropriate.

25. Brian: So you’d say you appreciate order?

26. Lulu: Order. Oh yes. Absolutely. Everything in its place.

27. Brian writes down “appreciates order”.
28. Brian: Good. So now the father is dead. Murdered. It was the uncle. And the son has grown

29. up. And you know – he looks like the dad. Just like him. And this sort of monkey thing

30. comes to him. And this monkey says: “It’s time to speak to your dead dad”. So he goes to

31. the stream and he looks in and he sees-

32. Lulu: / His own reflection.

33. Brian: his own reflection. You’ve never seen this? 

34. Lulu: Never.

35. Brian: But then…The water ripples, it hazes. Until he sees a ghost. A ghost or a memory

36. looking up at him. His…

37. Pause
38. Excuse me. It takes you right here. Your throat tightens. 

39. Until…he sees…his…dad.

40. My little one. Gets to that bit and I look round and he’s got these big tears in his eyes. He

41. feels like I do. Because now the dad speaks. And he says: “The time has come. It is time for

42. you to take your place in the Cycle of Being (words to that effect).You are my son and the

43. one true King”. And he knows what it is he’s got to do. He knows who is he has to kill. And
44. that’s the moment. That’s our favourite bit. 

45. Lulu: I can see that. Yes.

46. Brian: Would you say in any way it resembles your father? 

Story Formulation 
Emphasisers 
Hedges 
Markers of positive emotions 

Markers of negative emotions

Story Two – The Lion King

There are two characters involved in this scene: Brian and Lulu. 

The context in which occurs the dialogue, an interview for a television part, establishes a non-equalitarian relationship between the two, which is demonstrated not only by the fact that Brian leads the conversation, but also because he addresses Lulu as if she were a child. Not to mention the fact that he is trying to communicate with her through the episodes of The Lion King. 

 The scene starts when Brian has already begun to tell his story. He tries explicitly to catch Lulu’s attention stating that what he is going to say is the heart of the matter (line1), through a very impressive language (from line 1 to 5) which makes his anecdote more extraordinary. He uses imagery derived from the natural world, such as the wind, the breeze (line 4) and combines them with “visual” verbs, such as to haze and to ripple (line 35), trying to recreate the atmosphere and the same images which appear in the animated film.

 The dialogue is a very collaborative one, based not only on the exact repetition of the other speaker’s lines (lines 12– 13), but also on their paraphrase (lines 14 -15). 

Furthermore, the interview is sparkled with a lot of questions which Brian asks Lulu to ensure that she has understood. On the other hand, Lulu constantly interrupts the speech to repeat literally what Brian has told, to let him know that she has caught the drift of his story. 

Brian paints for Lulu a very moving scene (lines 2 – 3), appealing directly to her feelings (You can feel the sorrow welling up into you, line 3). Nevertheless, the relationship between the two is not based on mutual confidence: Brian often doubts what Lulu is saying, as shown by the fact that in two occasions (line 17 and line 32)  he asks if she had really not seen the movie. Probably, the fact that she lies to him, confirmed by the discrepancies of her answers (she swears she had not seen the animated film, but reveals to have done it anticipating Brian’s explanations), is due to the fact that she wants to impress him.

The story is then interrupted by a digression ( lines 20 – 27), and when it starts again, Brian makes a sort of summary (line 28) because as he has already stated, he aims at her comprehension. 

This dialogue aims at introducing a new character, Brian, who reveals to be an eccentric person, as underlined by the emphatic  way in which he tells the story, and who exercises a deep influence on Lulu, who, once again, reveals to have an immature conduct. 

Story 3 - The Fork (Robbie/Lulu)

Tellability markers – cohesive devices

Flat.

Robbie is sitting. He is wearing the uniform of a leading burger chain. Lulu stands over him.

1. Robbie: And all I’ve said was: With cheese, sir?

2. And he just looks at me blankly. Just stares into my eyes. 

3. And there’s this… fear. 

4. Try again. “Would you like cheese on your burger, sir?”

5. This is too much for him. I see the bottom lip go. The eyes are filling up. 

6. Lulu: So you told him. And they sacked you.

7. Robbie: Someone had to. If you were there you’d…I decided I’m going to have to tell him.

8. And I say: Look, here you have a choice. For once in your life you have a choice so for

9. fuck’s sake make the most of it.

10. Lulu: And then they/ sacked you.

11. Robbie: And then. He gets his fork. Grabs this fork. And he jumps over the counter. And he
12. goes for me.

13. Lulu: With the fork?

14. Robbie: Goes for me with the fork. Gets me down and stabs me.

15. Lulu: He stabbed you?

16. Beat
17. Robbie: It’s nothing. 

18. Lulu: You’re wounded. You should have told me. 

19. Robbie: No. It’s nothing.

20. Lulu: Where’s the wound then?

21. Robbie: It snapped. Before it did any damage.

22. Lulu: ?

23. Robbie: The fork. It was a plastic fork. It snapped before it did any damage.

Immediate paraphrase 

Non immediate repetition 

Non-immediate repetition with variation 

Parallelism 

Tellability markers – sense-making devices

Flat.

Robbie is sitting. He is wearing the uniform of a leading burger chain. Lulu stands over him.

1. Robbie: And all I’ve said was: With cheese, sir?

2. And he just looks at me blankly. Just stares into my eyes. 

3. And there’s this… fear. 

4. Try again. “Would you like cheese on your burger, sir?”

5. This is too much for him. I see the bottom lip go. The eyes are filling up. 

6. Lulu: So you told him. And they sacked you.

7. Robbie: Someone had to. If you were there you’d…I decided I’m going to have to tell him.
8. And I say: Look, here you have a choice. For once in your life you have a choice so for
9. fuck’s sake make the most of it.
10. Lulu: And then they/ sacked you.

11. Robbie: And then. He gets his fork. ^Grabs this fork. And he jumps over the counter. And
12. he goes for me.

13. Lulu: With the fork?

14. Robbie: ^Goes for me with the fork. Gets me down and stabs me.

15. Lulu: He stabbed you?

16. Beat

17. Robbie: It’s nothing. 

18. Lulu: You’re wounded. You should have told me. 

19. Robbie: No. It’s nothing.

20. Lulu: Where’s the wound then?

21. Robbie: It snapped. Before it did any damage.

22. Lulu: ?

23. Robbie: The fork. It was a plastic fork. It snapped before it did any damage.

Particularised imagery

___
Direct Speech

^

Ellipsis 

Attitude markers

Flat.

Robbie is sitting. He is wearing the uniform of a leading burger chain. Lulu stands over him.

1. Robbie: And all I’ve said was: With cheese, sir?

2. And he just looks at me blankly. Just stares into my eyes. 

3. And there’s this… fear. 

4. Try again. “Would you like cheese on your burger, sir?”

5. This is too much for him. I see the bottom lip go. The eyes are filling up. 

6. Lulu: So you told him. And they sacked you.

7. Robbie: Someone had to. If you were there you’d…I decided I’m going to have to tell him.
8. And I say: Look, here you have a choice. For once in your life you have a choice so for
9. fuck’s sake make the most of it.
10. Lulu: And then they/ sacked you.

11. Robbie: And then. He gets his fork. Grabs this fork. And he jumps over the counter. And he

12. goes for me.

13. Lulu: With the fork?

14. Robbie: Goes for me with the fork. Gets me down and stabs me.

15. Lulu: He stabbed you?

16. Beat
17. Robbie: It’s nothing. 

18. Lulu: You’re wounded. You should have told me. 

19. Robbie: No. It’s nothing.

20. Lulu: Where’s the wound then?

21. Robbie: It snapped. Before it did any damage. 

22. Lulu: ?

23. Robbie: The fork. It was a plastic fork. It snapped before it did any damage.

Amplifiers 

Hedges 

Markers of negative emotions 

Story Three – The Fork

Story three is a dialogue between Robbie and Lulu. The scene opens when Robbie has already started to tell Lulu what happened to him when he was at work.

 This story is a high collaborative one: in fact, through the questions Lulu asks Robbie, we build the circumstances in which occurred the events.

 Anyway, Lulu shows to be an impatient listener, incapable of letting Robbie ending his sentences (line 10), and trying to anticipate the events (line 6), probably because she is anxious to understand why Robbie has been sacked. 

At the beginning, Robbie’s lines are longer, characterised by repetitions (from line 1 to 5) and vivid details of his client’s appearance (line 5) and attitude (line 2), but the fast pace of Lulu’s questions forces him to quicken his speech, as demonstrated by his following  sentences, which are shorter and have a very simple grammatical construction (lines 11 and  14).

What is more, Robbie shows a high involvement in what he is telling, as stressed by the use of the present tense in his storytelling and the use of deictics such as this (lines 3, 5 and 11). Using deictics, Robbie aims at visualising the scene for Lulu and thus they reveal that he is still upset because of the attack. The visualisation of the event is granted also by the use of graphic verbs such as jumps and goes in line 11 and stabs in line 14. 

Besides, the high speed of the narration is drastically interrupted when Robbie reveals that his attacker did not have a conventional weapon, but only a plastic fork.

This is typical of Robbie’s speeches, who blows up stories which then reveal to be a flash in the pan. 

This dialogue aims at revealing the strong relationship which ties Lulu and Robbie, both sentimentally dependent on Mark. 

What is more, this dialogue demonstrates that they have a different attitude when they are alone, without Mark, and behave just as if they were a young couple that shows to care each other. 

Story 4 - The bar of chocolate (Lulu/ Robbie)

Tellability marker s- cohesive devices

Pub.

Robbie hands Lulu a drink.

1. Robbie: After ten minutes I thought I’d got the wrong name. Checked the name. And then I
2. thought: maybe it’s the right name but the wrong pub. Because there could be two pubs with

3. the same name. But probably not on the same street. So I checked. And there wasn’t. The

4. same name on this street. But then I thought there could be other streets with the same street
5. name. So I looked it up, borrowed the book from this bloke and looked it –listen. Did you

6. know? There’s blood.

7. Lulu: On me?

8. Robbie: On you. You’ve got blood on your face.

9. Lulu: I thought so. Get it off.

10. Robbie: Why’s that then?

11. Lulu: Please I want it off.
12. Robbie: Is that your blood?

13. Lulu (pawing at her face): Where is it?

14. Robbie (indicates forehead): Just – yeah – that’s it.

15. Lulu: Is it all gone? Everything?

16. Robbie: Yes. It’s all gone. 

17. Was that your blood?

18. Lulu: No. It must have splashed on me.

19. Robbie: Who’s blood is it?

20. Lulu: Why does it have to be like this?

21. Robbie: I knew something was up.

22. Lulu: I mean, what kind of planet is this when you can’t even buy a bar of chocolate?

23. Robbie: I think that’s why I worried so much. 

24. Lulu: And afterwards of course you feel so guilty. Like you could have done something.

25. Robbie: They attached you?

26. Lulu: Not me. The Seven- Eleven.

27. Walking past and I think: I’d like a bar of chocolate. So I go in but I can’t decide which one.

28. There’s so much choice. Too much. Which I think they do deliberately. I’m only partly

29. aware – and really why should I be any more aware? – that an argument is forming at the

30. counter.

31. A bloke.

32. Dirty, pissy, a sort of…

33. Robbie: Wino?

34. Lulu: Probably. Wino sort of bloke is having a go at this girl, young –

35. Robbie: Student?

36. Lulu: Yes. Student girl behind the counter. Wino is raising his voice to student. 

37. There’s a couple of us in there. Me – chocolate. Somebody else – TV guides. (Because now

38. of course they’ve made the choice on TV guides so fucking difficult as well).

39. And wino’s shooting: You’ve given me twenty.  I asked for a packet of ten and you’ve given
40. me twenty. And I didn’t see anything. Like the blade or anything. But I suppose he must

41. have hit her artery. Because there was blood everywhere.

42. Robbie: Shit.

43. Lulu: And he’s stabbing away and me and TV guide we both just walked out of there and

44. carried on walking. And I can’t help thinking: why did we do that?

45. Robbie: Look. It’s done now.

46. Lulu: I could have stayed.

47. Am I clean?

48. Robbie: All gone.

49. Lulu: I could have intervened. Stopped him.

50. It’s all off?
51. Robbie: Yes.

52. Lulu: It’s not like really happening there – the same time, the same place as you. You’re
53. here. And it’s there. And you just watch. I’m going back.

54. Robbie: What for?

55. Lulu: Who called an ambulance? She could be lying there.

56. Robbie: No. There must have been someone.

57. Lulu: Or I could give a description.

58. Robbie: Did you see his face?

59. Lulu: No. No, I didn’t.

60. Robbie: He’s a wino. How they going to find a wino out there?

61. Lulu: I don’t know

62. Robbie: Look, they’ll have a video. There’s always like a security camera. They’ll have his

63. face.

64. Lulu: And I’ve still got. You see I took.

65. She produces the chocolate bar from her pocket.
66. I took the bar of chocolate. She’s being attacked and I picked this up and just for a moment I

67. thought: I can take this and there’s nobody to stop me. Why did I do that? What am I?

Non immediate repetition


Non immediate paraphrase 


Parallelism 

Tellability markers – sense-making devices

Pub.

Robbie hands Lulu a drink.

1. Robbie: After ten minutes I thought I’d got the wrong name. Checked the name. And then I
2. thought: maybe it’s the right name but the wrong pub. Because there could be two pubs with
3. the same name. But probably not on the same street. So I checked. And there wasn’t. The
4. same name on this street. But then I thought there could be other streets with the same street
5. name. So I looked it up, borrowed the book from this bloke and looked it – listen. Did you
6. know? There’s blood.
7. Lulu: On me?

8. Robbie: On you. You’ve got blood on your face.

9. Lulu: I thought so. Get it off.

10. Robbie: Why’s that then?

11. Lulu: Please I want it off.

12. Robbie: Is that your blood?

13. Lulu (pawing at her face): Where is it?

14. Robbie (indicates forehead): Just – yeah – that’s it.

15. Lulu: Is it all gone? Everything?

16. Robbie: Yes. It’s all gone. 

17. Was that your blood?

18. Lulu: No. It must have splashed on me.

19. Robbie: Who’s blood is it?

20. Lulu: Why does it have to be like this?

21. Robbie: I knew something was up.

22. Lulu: I mean, what kind of planet is this when you can’t even buy a bar of chocolate?

23. Robbie: I think that’s why I worried so much. 

24. Lulu: And afterwards of course you feel so guilty. Like you could have done something.

25. Robbie: They attached you?

26. Lulu: Not me. The Seven- Eleven.

27. ^Walking past and I think: I’d like a bar of chocolate. So I go in but I can’t decide which

28. one. There’s so much choice. Too much. Which I think they do deliberately. I’m only partly

29. aware – and really why should I be any more aware? – that an argument is forming at the

30. counter. 

31. A bloke.

32. Dirty, pissy, a sort of…

33. Robbie: Wino?

34. Lulu: Probably. Wino sort of bloke is having a go at this girl, young –

35. Robbie: Student?

36. Lulu: Yes. Student girl behind the counter. Wino is raising his voice to student. 

37. There’s a couple of us in there. Me – chocolate. Somebody else – TV guides. (Because now

38. of course they’ve made the choice on TV guides so fucking difficult as well).

39. And wino’s shooting: You’ve given me twenty.  I asked for a packet of ten and you’ve given
40. me twenty .And I didn’t see anything. Like the blade or anything. But I suppose he must

41. have hit her artery. Because there was blood everywhere.

42. Robbie: Shit.

43. Lulu: And he’s stabbing away and me and TV guide we both just walked out of there and

44. carried on walking. And I can’t help thinking: why did we do that?

45. Robbie: Look. It’s done now.

46. Lulu: I could have stayed.

47. Am I clean?

48. Robbie: All gone.

49. Lulu: I could have intervened. Stopped him.

50. It’s all off?

51. Robbie: Yes.

52. Lulu: It’s not like really happening there – the same time, the same place as you. You’re

53. here. And it’s there. And you just watch. I’m going back.

54. Robbie: What for?

55. Lulu: Who called an ambulance? She could be lying there.

56. Robbie: No. There must have been someone.

57. Lulu: Or I could give a description.

58. Robbie: Did you see his face?

59. Lulu: No. No, I didn’t.

60. Robbie: He’s a wino. How ^they going to find a wino out there?

61. Lulu: I don’t know

62. Robbie: Look, they’ll have a video. There’s always ^ like a security camera. They’ll have

63. his face.

64. Lulu: And I’ve still got. You see I took.

65. She produces the chocolate bar from her pocket.
66. I took the bar of chocolate. She’s being attacked and I picked this up and just for a moment I

67. thought: I can take this and there’s nobody to stop me. Why did I do that? What am I?


Imagery



___
Direct Speech

^

Ellipsis 

Attitude markers

Pub.

Robbie hands Lulu a drink.

1. Robbie: After ten minutes I thought I’d got the wrong name. Checked the name. And then I

2. thought: maybe it’s the right name but the wrong pub. Because there could be two pubs with

3. the same name. But probably not on the same street. So I checked. And there wasn’t. The

4. same name on this street. But then I thought there could be other streets with the same street

5. name. So I looked it up, borrowed the book from this bloke and looked it – listen. Did you

6. know? There’s blood.

7. Lulu: On me?

8. Robbie: On you. You’ve got blood on your face.

9. Lulu: I thought so. Get it off.

10. Robbie: Why’s that then?

11. Lulu: Please I want it off.

12. Robbie: Is that your blood?

13. Lulu (pawing at her face): Where is it?

14. Robbie (indicates forehead): Just – yeah – that’s it.

15. Lulu: Is it all gone? Everything?

16. Robbie: Yes. It’s all gone. 

17. Was that your blood?

18. Lulu: No. It must have splashed on me.

19. Robbie: Who’s blood is it?

20. Lulu: Why does it have to be like this?

21. Robbie: I knew something was up.

22. Lulu: I mean, what kind of planet is this when you can’t even buy a bar of chocolate?

23. Robbie: I think that’s why I worried so much. 

24. Lulu: And afterwards of course you feel so guilty. Like you could have done something.

25. Robbie: They attached you?

26. Lulu: Not me. The Seven- Eleven.

27. Walking past and I think: I’d like a bar of chocolate. So I go in but I can’t decide which one.

28. There’s so much choice. Too much. Which I think they do deliberately. I’m only partly
29. aware – and really why should I be any more aware? – that an argument is forming at the

30. counter.

31.  A bloke.

32. Dirty, pissy, a sort of…

33. Robbie: Wino?

34. Lulu: Probably. Wino sort of bloke is having a go at this girl, young –

35. Robbie: Student?

36. Lulu: Yes. Student girl behind the counter. Wino is raising his voice to student. 

37. There’s a couple of us in there. Me – chocolate. Somebody else – TV guides. (Because now

38. of course they’ve made the choice on TV guides so fucking difficult as well).

39. And wino’s shooting: You’ve given me twenty.  I asked for a packet of ten and you’ve given

40. me twenty. And I didn’t see anything. Like the blade or anything. But I suppose he must

41. have hit her artery. Because there was blood everywhere. 

42. Robbie: Shit.

43. Lulu: And he’s stabbing away and me and TV guide we both just walked out of there and

44. carried on walking. And I can’t help thinking: why did we do that?

45. Robbie: Look. It’s done now.

46. Lulu: I could have stayed.

47. Am I clean?

48. Robbie: All gone.

49. Lulu: I could have intervened. Stopped him.

50. It’s all off?

51. Robbie: Yes.

52. Lulu: It’s not like really happening there – the same time, the same place as you. You’re

53. here. And it’s there. And you just watch. I’m going back.

54. Robbie: What for?

55. Lulu: Who called an ambulance? She could be lying there.

56. Robbie: No. There must have been someone.

57. Lulu: Or I could give a description.

58. Robbie: Did you see his face?

59. Lulu: No. No, I didn’t.

60. Robbie: He’s a wino. How they going to find a wino out there?

61. Lulu: I don’t know

62. Robbie: Look, they’ll have a video. There’s always like a security camera. They’ll have his

63. face.

64. Lulu: And I’ve still got. You see I took..

65. She produces the chocolate bar from her pocket.
66. I took the bar of chocolate. She’s being attacked and I picked this up and just for a moment I
67. thought: I can take this and there’s nobody to stop me. Why did I do that? What am I?
Hedges

Amplifiers

Emphasisers

Markers of Negative emotions

Story Four – The bar of chocolate

Story Four is actually composed of two stories: the first one (from line 1 to 4) is told by Robbie, the second one has as protagonist Lulu.

The first story is a monologue by Robbie,  who lists his latest actions padding out  his speech with a huge quantity of repetitions and paraphrases. Anyway, the use of these cohesive devices does not aim at a better explanation: in fact, as in most of the stories told by Robbie, there is not a point, it is just a confused reportage of his experiences. 

Story two has a more complex structure. It starts when Robbie notices some blood on Lulu’s face and solicits her explanations about it. 

He asks repeatedly Lulu whose blood it is (lines 12, 17 and 19), but Lulu at first continues to hedge Robbie’s questions (from line 7 to 20) and then answers with a confused complaint about modern society (line 22).

When she finally decides to answer Brian’s questions (line  24), she starts to sketch a scene to set her story (line 26): she particularizes her account naming the supermarket where she was (line 26). However, she is not able to focus her attention on the subject matter and inserts a digression (from  line 27 to 29). Then she starts again to tell her story describing the attacker and the victim, trying to typify them (from line 31 to 36). The description of the event is quite scantly as she uses an elementary grammatical structure (line 37) and proceeds for images. Nevertheless, we understand the point of the story is not that someone killed a girl in a shop, but that Lulu, after having witnessed the crime, decided irrationally to steal a chocolate bar and to run away (lines 66-67).  

I think that the author inserted here this conversation to emphasize the fact that Lulu and Robbie both live in a personal dimension, as demonstrated by the fact the two cannot control their instincts. 

Story 5 - Three Hundred E (Lulu-Robbie)

Tellability markers – cohesive devices

Accident and Emergency waiting room.

Robbie sits bruised and bleeding. Lulu is holding a bottle of TCP.

1. Lulu: I asked the Sister. She said I could. It’ll sting a bit. But with blood. It might get

2. infected. Like gangrene.

3. Lulu applies the TCP to Robbie’s face.
4. Lulu: Keep still. Don’t want to end up with like- one eye mmm? Look good actually.

5. Robbie: Yeah.

6. Lulu: Yes, suits you. Makes you look- well… tough.

7. Robbie: Good.

8. Lulu: I could go for you. Some people a bruise, a wound, doesn’t suit them.

9. Robbie: No.

10. Lulu: But you- it fits. It belongs.

11. Lulu slips her hand into Robbie’s trousers and starts to play with his genitals.
12. Lulu: Is that good?

13. Robbie: Yeah.

14. Lulu: That’s it. Come on. That’s it. Tell me about them.

15. Robbie: Who?

16. Lulu: The men. Attackers.

17. Robbie: Them.

18. Lulu: The attackers. Muggers.

19. Robbie: Well.

20. Lulu: Sort of describe what they did. Like a story.

21. Robbie: No. 

22. Lulu: I want to know.

23. Robbie: It’s nothing.

24. Lulu: I don’t want to just imagine.

25. Robbie: I wasn’t like that.

26. Lulu: Come on then.

27. Robbie: Look.

28. Lulu: What was it like?

29. Pause.
30. Robbie: There was only one.

31. Lulu: Didn’t you say gang?

32. Robbie: No. Just this one bloke.

33. Lulu: A knife?

34. Robbie: No.

35. Lulu: Oh. So. He pinned you down?

36. Robbie: No.

37. Lulu: Got the money.

38. Robbie: I didn’t- there wasn’t any money alright? I never took any money.

39. Lulu: You never/ sold?

40. Robbie: No.

41. Lulu: So before you even got there this man. With his knife-

42. Robbie: / There wasn’t a knife.

43. Lulu: Attacks and gets the E.

44. Robbie: No. I got there. I was there with the E.

45. Lulu: So?

46. Robbie: So.

47. Pause.
48. Lulu: You’ve lost it. (His erection.)

49. Robbie: Yeah.

50. Lulu: Gone limp on me.

51. Robbie: Yeah.

52. Lulu: Why’s that then?

53. Pause.
54. Robbie: I was there. I was all ready. I was ready to deal.

55. Lulu: Right.

56. Robbie: There’s a few other dealers. Stood around the dance floor. I take up my position.

57. I’m ready. And this bloke comes up to me. Really, really nice-looking. And he says: ‘You

58. selling?’ Yeah, I say. Fifteen quid a go. And the way he looks at me I know he fancies me,

59.  you know? And he reaches in his pocket and- oh shit. So stupid.

60. Lulu: It was the knife yes?

61. Robbie: There wasn’t a knife.

62. Lulu: Gun?

63. Robbie: He. Look. He reaches in his pocket and says: ‘Shit I left my money in my other

64. jeans. Oh shit, now how am I gonna have a good time, now how am I gonna enjoy myself?
65. Lulu: Right. Yes. Go on.

66. Robbie: And he looked so… I felt sorry for him, alright? But then he says: ‘How about

67. this? How about you give me the E? Give me the E now then later, at the end, you can come

68. back to mine and we can get the money from my jeans.’

69. Lulu: Right so he was luring you. Luring you back to his/ place.

70. Robbie: No.

71. Lulu: Get you back to his so that he could pull the gun/ or whatever.

72. Robbie: No.

73. Lulu: And get the Es off you.

74. Robbie: No, it didn’t happen. That’s not it.

75. Lulu: No?

76. Robbie: No. So I said yes. It’s deal. And I gave him the E and he takes it and I watch him

77. and he’s dancing and he’s sweating and smiling and he looks- well- beautiful and just really

78. really happy.

79. Lulu: How many?

80. Robbie: What?

81. Lulu: You broke the first rule- yes? Yes?

82. Robbie: Yes.

83. Lulu: How many?

84. Robbie: I was out there on my own.

85. Lulu: How many?

86. Robbie: Three. Maybe four.

87. Lulu: Shit. I told you. Rule number one.
88. Robbie: I know. But then, a few minutes later. A bloke. Even better, yes, even better

89. looking than the last bloke. And he says: ‘ Look, you gave my mate some E and I was

90. wondering, I get paid at the end of the week and if I give you my phone number will you

91. give me a couple of E?

92. Lulu: You didn’t?

93. Robbie: Yes.

94. Lulu: Fuck.

95. Robbie: And I felt good, I felt amazing, from just giving, you see?

96. Lulu: No, no I don’t.

97. Robbie: But imagine. Imagine you’re there, imagine how it feels.

98. Lulu: No.

99. Robbie: And then- it sort of rolled. It flew.

100. Lulu: You prick. Three hundred.

101. Robbie: Until there’s these guys, they’re  asking and I’m giving and everyone’s

102. dancing and smiling.

103. Lulu: Three hundred E. / Silly prick.

104. Robbie: Listen, listen to me. This is what I felt.

105. Lulu: I don’t want to know. / You gave away three hundred.

106. Robbie: It’s important.

107. Lulu: No. Stupid. Fucking / Cunt.

108. Robbie: Just listen for a moment, OK? Listen, this is the important bit. If you’d felt… I

109. felt. I was looking down on this planet. Spaceman over this earth. And I see this kid in

110. Rwanda, crying, but he doesn’t know why. And this granny in Kiev, selling everything

111. she’s ever owned. And this president in Bogota or… South America. And I see the

112. suffering. And the wars. And the grab, grab, grab. And I think. Fuck money. Fuck it. This
113. selling. This buying. This system. Fuck the bitching world and let’s be… beautiful.
114. Beautiful. And happy. You see? You see? But now you see but then, I’ve only got two left

115. and this bloke comes up and says: ‘You then bloke giving out the E?’ I give him the two

116. but he says: ‘ What two? Two. Two’s not going to do shit for me. You gotta have more.’

117. And he starts to hit, he starts to punch me.

118. Lulu: Fucking fucker arsehole. Fuck. Pillowbiter. (Hit.) Shitstabber. (Hit.) Boys

119. grow up you know and stop playing with each other’s willies. Men and women make

120. the future. There are people out there who need me. Normal people who have kind

121. tidy sex and when they want it. And boys? Boys just fuck each other. The suffering

122. is going to be handed out. And I shouldn’t be part of that. But it’ll be both of us. And

123. that’s not justice. Is it? You look like shit now. Look like you might get (Throws the
124. bottle of TCP into Robbie’s eyes.) gangrene.

125. Exit Lulu.
126. Robbie: Nurse. Nurse.

Immediate repetition


Immediate repetition with variation

Immediate paraphrase

Non- immediate repetition

Non-immediate repetition with variation

Formulaicity

Tellability markers – sense-making devices

Accident and Emergency waiting room.

Robbie sits bruised and bleeding. Lulu is holding a bottle of TCP.

1. Lulu: I asked the Sister. She said I could. It’ll sting a bit. But with blood. It might get

2. infected. Like gangrene.

3. Lulu applies the TCP to Robbie’s face.
4. Lulu: Keep still. Don’t want to end up with like- one eye mmm? Look good actually.

5. Robbie: Yeah.

6. Lulu: Yes, suits you. Makes you look- well… tough.

7. Robbie: Good.

8. Lulu: I could go for you. Some people a bruise, a wound, doesn’t suit them.

9. Robbie: No.

10. Lulu: But you- it fits. It belongs.

11. Lulu slips her hand into Robbie’s trousers and starts to play with his genitals.
12. Lulu: Is that good?

13. Robbie: Yeah.

14. Lulu: That’s it. Come on. That’s it. Tell me about them.

15. Robbie: Who?

16. Lulu: The men. Attackers.

17. Robbie: Them.

18. Lulu: The attackers. Muggers.

19. Robbie: Well.

20. Lulu: Sort of describe what they did. Like a story.

21. Robbie: No. 

22. Lulu: I want to know.

23. Robbie: It’s nothing.

24. Lulu: I don’t want to just imagine.

25. Robbie: I wasn’t like that.

26. Lulu: Come on then.

27. Robbie: Look.

28. Lulu: What was it like?

29. Pause.
30. Robbie: There was only one.

31. Lulu: Didn’t you say gang?

32. Robbie: No. Just this one bloke.

33. Lulu: A knife?

34. Robbie: No.

35. Lulu: Oh. So. He pinned you down?

36. Robbie: No.

37. Lulu: Got the money.

38. Robbie: I didn’t- there wasn’t any money alright? I never took any money.

39. Lulu: You never/ sold?

40. Robbie: No.

41. Lulu: So before you even got there this man. With his knife-

42. Robbie: / There wasn’t a knife.

43. Lulu: Attacks and gets the E.

44. Robbie: No. I got there. I was there with the E.

45. Lulu: So?

46. Robbie: So.

47. Pause.
48. Lulu: You’ve lost it. (His erection.)

49. Robbie: Yeah.

50. Lulu: Gone limp on me.

51. Robbie: Yeah.

52. Lulu: Why’s that then?

53. Pause.
54. Robbie: I was there. I was all ready. I was ready to deal.

55. Lulu: Right.

56. Robbie: There’s a few other dealers. Stood around the dance floor. I take up my position.

57. I’m ready. And this bloke comes up to me. Really, really nice-looking. And he says: ‘You
58. selling?’ Yeah, I say. Fifteen quid a go. And the way he looks at me I know he fancies me,

59.  you know? And he reaches in his pocket and- oh shit. So stupid.

60. Lulu: It was the knife yes?

61. Robbie: There wasn’t a knife.

62. Lulu: Gun?

63. Robbie: He. Look. He reaches in his pocket and says: ‘Shit I left my money in my other

64. jeans. Oh shit, now how am I gonna have a good time, now how am I gonna enjoy myself?

65. Lulu: Right. Yes. Go on.

66. Robbie: And he looked so… I felt sorry for him, alright? But then he says: ‘How about

67. this? How about you give me the E? Give me the E now then later, at the end, you can come

68. back to mine and we can get the money from my jeans.’
69. Lulu: Right so he was luring you. Luring you back to his/ place.

70. Robbie: No.

71. Lulu: Get you back to his so that he could pull the gun/ or whatever.

72. Robbie: No.

73. Lulu: And get the Es off you.

74. Robbie: No, it didn’t happen. That’s not it.

75. Lulu: No?

76. Robbie: No. So I said yes. It’s deal. And I gave him the E and he takes it and I watch him

77. and he’s dancing and he’s sweating and smiling and he looks- well- beautiful and just really
78. really happy.

79. Lulu: How many?

80. Robbie: What?

81. Lulu: You broke the first rule- yes?  Yes?

82. Robbie: Yes.

83. Lulu: How many?

84. Robbie: I was out there on my own.

85. Lulu: How many?

86. Robbie: Three. Maybe four.

87. Lulu: Shit. I told you. Rule number one.
88. Robbie: I know. But then, a few minutes later. A bloke. Even better, yes, even better
89. looking than the last bloke. And he says: ‘ Look, you gave my mate some E and I was

90. wondering, I get paid at the end of the week and if I give you my phone number will you

91. give me a couple of E?

92. Lulu: You didn’t?

93. Robbie: Yes.

94. Lulu: Fuck.

95. Robbie: And I felt good, I felt amazing, from just giving, you see?

96. Lulu: No, no I don’t.

97. Robbie: But imagine. Imagine you’re there, imagine how it feels.

98. Lulu: No.

99. Robbie: And then- it sort of rolled. It flew.

100. Lulu: You prick. Three hundred.

101. Robbie: Until there’s these guys, they’re  asking and I’m giving and everyone’s

102. dancing and smiling.

103. Lulu: Three hundred E. / Silly prick.

104. Robbie: Listen, listen to me. This is what I felt.

105. Lulu: I don’t want to know. / You gave away three hundred.

106. Robbie: It’s important.

107. Lulu: No. Stupid. Fucking / Cunt.

108. Robbie: Just listen for a moment, OK? Listen, this is the important bit. If you’d felt… I

109. felt. I was looking down on this planet. Spaceman over this earth. And I see this kid in
110. Rwanda, crying, but he doesn’t know why. And this granny in Kiev selling everything
111. she’s ever owned. And this president in Bogota or…South America. And I see the

112. suffering. And the wars. And the grab, grab, grab. And I think. Fuck money. Fuck it.

113. This selling. This buying. This system. Fuck the bitching world and let’s be…beautiful.
114. Beautiful. And happy. You see? You see? But now you see but then, I’ve only got two left

115. and this bloke comes up and says: ‘You the bloke giving out the E?’ I give him the two but

116. he says: ‘ What two? Two. Two’s not going to do shit for me. You gotta have more.’ And

117. he starts to hit, he starts to punch me.

118. Lulu: Fucking fucker arsehole. Fuck. Pillowbiter. (Hit.) Shitstabber. (Hit.) Boys

119. grow up you know and stop playing with each other’s willies. Men and women make

120. the future. There are people out there who need me. Normal people who have kind

121. tidy sex and when they want it. And boys? Boys just fuck each other. The suffering

122. is going to be handed out. And I shouldn’t be part of that. But it’ll be both of us. And

123. that’s not justice. Is it? You look like shit now. Look like you might get (Throws the
124. bottle of TCP into Robbie’s eyes.) gangrene.

125. Exit Lulu.
126. Robbie: Nurse. Nurse.


Imagery 

___
Direct Speech 

Attitude markers

Accident and Emergency waiting room.

Robbie sits bruised and bleeding. Lulu is holding a bottle of TCP.

1. Lulu: I asked the Sister. She said I could. It’ll sting a bit. But with blood. It might get

2. infected. Like gangrene.

3. Lulu applies the TCP to Robbie’s face.
4. Lulu: Keep still. Don’t want to end up with like- one eye mmm? Look good actually.

5. Robbie: Yeah.

6. Lulu: Yes, suits you. Makes you look- well… tough.

7. Robbie: Good.

8. Lulu: I could go for you. Some people a bruise, a wound, doesn’t suit them.

9. Robbie: No.

10. Lulu: But you- it fits. It belongs.

11. Lulu slips her hand into Robbie’s trousers and starts to play with his genitals.
12. Lulu: Is that good?

13. Robbie: Yeah.

14. Lulu: That’s it. Come on. That’s it. Tell me about them.

15. Robbie: Who?

16. Lulu: The men. Attackers.

17. Robbie: Them.

18. Lulu: The attackers. Muggers.

19. Robbie: Well.

20. Lulu: Sort of describe what they did. Like a story.

21. Robbie: No. 

22. Lulu: I want to know.

23. Robbie: It’s nothing.

24. Lulu: I don’t want to just imagine.

25. Robbie: I wasn’t like that.

26. Lulu: Come on then.

27. Robbie: Look.

28. Lulu: What was it like?

29. Pause.
30. Robbie: There was only one.

31. Lulu: Didn’t you say gang?

32. Robbie: No. Just this one bloke.

33. Lulu: A knife?

34. Robbie: No.

35. Lulu: Oh. So. He pinned you down?

36. Robbie: No.

37. Lulu: Got the money.

38. Robbie: I didn’t- there wasn’t any money alright? I never took any money.

39. Lulu: You never/ sold?

40. Robbie: No.

41. Lulu: So before you even got there this man. With his knife-

42. Robbie: / There  wasn’t a knife.

43. Lulu: Attacks and gets the E.

44. Robbie: No. I got there. I was there with the E.

45. Lulu: So?

46. Robbie: So.

47. Pause.
48. Lulu: You’ve lost it. (His erection.)

49. Robbie: Yeah.

50. Lulu: Gone limp on me.

51. Robbie: Yeah.

52. Lulu: Why’s that then?

53. Pause.
54. Robbie: I was there. I was all ready. I was ready to deal.

55. Lulu: Right.

56. Robbie: There’s a few other dealers. Stood around the dance floor. I take up my position.

57. I’m ready. And this bloke comes up to me. Really, really nice-looking. And he says: ‘You

58. selling?’ Yeah, I say. Fifteen quid a go. And the way he looks at me I know he fancies me,

59.  you know? And he reaches in his pocket and- oh shit. So stupid.

60. Lulu: It was the knife yes?

61. Robbie: There wasn’t a knife.

62. Lulu: Gun?

63. Robbie: He. Look. He reaches in his pocket and says: ‘Shit I left my money in my other

64. jeans. Oh shit, now how am I gonna have a good time, now how am I gonna enjoy myself?

65. Lulu: Right. Yes. Go on.

66. Robbie: And he looked so… I felt sorry for him, alright? But then he says: ‘How about

67. this? How about you give me the E? Give me the E now then later, at the end, you can come

68. back to mine and we can get the money from my jeans.’

69. Lulu: Right so he was luring you. Luring you back to his/ place.

70. Robbie: No.

71. Lulu: Get you back to his so that he could pull the gun/ or whatever.

72. Robbie: No.

73. Lulu: And get the Es off you.

74. Robbie: No, it didn’t happen. That’s not it.

75. Lulu: No?

76. Robbie: No. So I said yes. It’s deal. And I gave him the E and he takes it and I watch him

77. and he’s dancing and he’s sweating and smiling and he looks- well- beautiful and just really
78. really happy.

79. Lulu: How many?

80. Robbie: What?

81. Lulu: You broke the first rule- yes? Yes?

82. Robbie: Yes.

83. Lulu: How many?

84. Robbie: I was out there on my own.

85. Lulu: How many?

86. Robbie: Three. Maybe four.

87. Lulu: Shit. I told you. Rule number one.
88. Robbie: I know. But then, a few minutes later. A bloke. Even better, yes, even better

89. looking than the last bloke. And he says: ‘ Look, you gave my mate some E and I was

90. wondering, I get paid at the end of the week and if I give you my phone number will you

91. give me a couple of E?

92. Lulu: You didn’t?

93. Robbie: Yes.

94. Lulu: Fuck.

95. Robbie: And I felt good, I felt amazing, from just giving, you see?

96. Lulu: No, no I don’t.

97. Robbie: But imagine. Imagine you’re there, imagine how it feels.

98. Lulu: No.

99.  Robbie: And then- it sort of rolled. It flew.

100. Lulu: You prick. Three hundred.

101. Robbie: Until there’s these guys, they’re  asking and I’m giving and everyone’s

102. dancing and smiling.

103. Lulu: Three hundred E. / Silly prick.

104. Robbie: Listen, listen to me. This is what I felt.

105. Lulu: I don’t want to know. / You gave away three hundred.

106. Robbie: It’s important.

107. Lulu: No. Stupid. Fucking / Cunt.

108. Robbie: Just listen for a moment, OK? Listen, this is the important bit. If you’d felt… I

109. felt. I was looking down on this planet. Spaceman over this earth. And I see this kid in

110. Rwanda, crying, but he doesn’t know why. And this granny in Kiev, selling everything

111. she’s ever owned. And this president in Bogota or… South America. And I see

112. the suffering. And the wars. And the grab, grab, grab. And I think Fuck money. Fuck it.

113. This selling. This buying. This system. Fuck the bitching world and let’s be… beautiful.
114. Beautiful. And happy. You see? You see? But now you see but then, I’ve only got two left

115. and this bloke comes up and says: ‘You the  bloke giving out the E?’ I give him the two

116. but he says: ‘ What two? Two. Two’s not going to do shit for me. You gotta have more.’

117. And he starts to hit, he starts to punch me.

118. Lulu: Fucking fucker arsehole. Fuck. Pillowbiter. (Hit.) Shitstabber. (Hit.) Boys grow up

119. you know and stop playing with each other’s willies. Men and women make the future.

120. There are people out there who need me. Normal people who have kind tidy sex and when

121. they want it. And boys? Boys just fuck each other. The suffering is going to be handed out.

122. And I shouldn’t be part of that. But it’ll be both of us. And that’s not  justice. Is it? You
123. look like shit now. Look like you might get (Throws the bottle of TCP into Robbie’s eyes.)
124. gangrene.

125. Exit Lulu.

126. Robbie: Nurse. Nurse.

Emphasisers

Amplifiers

Hedges


Markers of positive emotion

Markers of negative emotions


Story Formulation 

Story Five: Three Hundred E

The protagonists of this story are Lulu and Robbie. They are in a hospital where Robbie has been admitted after having been beaten in a disco.

 Lulu asks explicitly Robbie to tell her what happened as if it was a story (line 20). Anyway, Robbie at first refuses to answer (line 21), probably because he is worried about Lulu’s possible reaction. Initially, the story is built up mainly as a crosstalk, so the lines of the speakers are quite short.  In particular, Robbie answers in monosyllables (lines 34-36), which prevent the development of the narration. Only the incessant questions of Lulu forces him to answer, and the events start to delineate. Robbie’s attitude compels Lulu to guess the facts as demonstrated by her continuous conjectures (line 33, 35, 37, 41, 43). 

However, I think that this strange attitude that Robbie shows sprang also from the eccentric behaviour of Lulu, who plays with his genitals while they are speaking. When finally Lulu leaves him alone, he starts speaking and begins to describe the set where occurred the events (line 56). In describing the scene, he tries to win Lulu’s tolerance depicting an attractive scene, almost implying that even Lulu’s senses could have failed on that occasion ( you know? line 59).

 He also tries to make his account more convincing by using the direct speech (line 57-58 and 63-64), as if they were witnessing the scene.

 He starts to describe a joyful situation (lines 76-77) which probably is not real, as it is mostly provoked by his drug assumption. This kind of feeling for which everything is good and beautiful  is defined by the psychiatrists as entactogenesi
, and is typical of the speeches of ecstasy’s abusers. Besides, his rambling discourse awakens Lulu’s suspicions, who no longer asks questions, but limits to exhort the storytelling (line 65).   

Nevertheless, her attitude towards Robbie starts to change for the worse when she finds out that he used the drugs he should have sold (line 86). 

Despite her insults, he continues his story and tries to beg her forgiveness making an inconsistent digression (lines 108-114), probably describing what he felt while in substance abuse. As psychiatry claims, it is typical of drug abusers to live a sort of depersonalization
, which persuades the abuser of living in an other dimension, that enables them to perceive reality differently from the rest of the people. An example of this depersonalization is given when Robbie describes himself as an astronaut in the space, from which observes the earth.

 So, we understand that for Robbie the point of the story is not the fact that he has been beaten and robbed, but the fact that the assumption of ecstasy in that context provided him a new perception of what life is (from line 112 to114).  

This part of his speech is characterised by repetitions, deictics and by a huge quantity of moving images (from line 109 to 105), which Robbie depicts possibly to gain Lulu’s mercy. 

Anyway, this strategy does not work and Lulu answers this digression with a series of insults. 

I think that this dialogue served to the author to let the story proceed, as it does not supply any further information about Lulu or Robbie. Probably, it only aims at informing the audience about something that could not be performed on stage. 

Story 6 - Paradise (Brian)

Tellability markers – cohesive devices

1. Brian: Because once it was paradise, you see? And you could hear it – heaven singing in

2. your eyes. But we sinned, and God took it away took away music until we forgot we even

3. heard it but sometimes you get a sort of glimpse – music or a poem – and it reminds you of

4. what it was like before all the sin. 

Immediate repetition with variation 

Non-immediate paraphrase 

Tellability markers – sense-making devices

1. Brian: Because once it was paradise, you see? And you could hear it – heaven singing in
2. your eyes. But we sinned, and God took it away, took away music until we forgot we even

3. heard it but sometimes you get a sort of glimpse – music or a poem – and it reminds you of

4. what it was like before all the sin. 


Imagery

Figures of speech 

Attitude markers

1. Brian: Because once it was paradise, you see? And you could hear it – heaven singing in

2. your eyes. But we sinned, and God took it away, took away music until we forgot we even

3. heard it but sometimes you get a sort of glimpse – music or a poem – and it reminds you of

4. what it was like before all the sin. 

Markers of Interactional forgetting

Markers of Interactional remembering


Hedges

Story six- Paradise

Story six is a monologue by Brian.  The speech occurs after a reproach that Brian gave Robbie, who showed insolence towards him. 

Thus, the speech acquires a moral significance in Brian’s opinion, although it has an ironic impact on the reader / listener. In fact, Brian uses a poetic metaphor to describe a situation that has not a lyrical nature. 

This three-line story is characterised by the resonance of religious concepts, by means of the repetition of four words, which are the core of the story itself: the word paradise, repeated through its synonym heaven (line 1); the verb to hear (lines 1 and 3);  the verb to take away, represented as an immediate repetition in line 2; and, finally, the repetition of the concept of sin, expressed firstly as a verb in line 1 and then in the phrase all the sin in line 4. 

The high-sounding tone of his speech turns out to have an ironical effect, as also underlined by the synaesthesia in lines 1 and 2 , when Brian associates the action of hearing to the organ of sight. Similarly, the same parodic effect is given by the association of  the idea of music to the word glimpse, which instead relates to the visual sense. 

Brian displays ambivalence towards the situation, as shown by the fact that at the beginning he includes himself among the sinners ( we sinned, we forgot in line 2 ), although the context in which he tells this story and his manner in general show that he acts like a sort of heavy-handed father towards Lulu, to whom he is addressing, and Robbie, who is the cause of his actual anger. 

The story he tells is itself a metaphor of their current situation, in which the love he (God, line 2) showed for them (once it was paradise, line 1) is  betrayed by their sins (the fact that Robbie lost all the Es at the disco). 

I think that the author included this passage to reveal the real nature of Brian, who, despite the fact of being a drug pusher and a pimp has delusions of grandeur and a rhetorical and bombastic way of speaking, which make him a caricatural character. 

Story 7 - The Toilet Story (Lulu – Robbie – Mark - Gary)

Tellability markers – cohesive devices

1. Mark: Come on - ask me  a question.

2. Lulu: Alright.

3. Robbie: It’s cheating.

4. Lulu: I know. My question is… My question is: who is the most famous person you’ve ever

5. fucked?

6. Mark: The most famous  person?

7. Lulu: The most famous person.

8. Mark: Well OK then OK.

9. Robbie: If you’re gonna… it’s got to be the truth.

10. Mark: Yeah, yeah.

11. Robbie: Or it doesn’t  count.

12. Mark: I know.

13. Lulu: Come on. The most famous person.

14. Robbie: No because last time-

15. Lulu: Come on.

16. Robbie: No because before.

17. Lulu: Let him say it.

18. Robbie: You made it up last time.

19. Mark: I know, I know.

20. Robbie: So what I’m saying is-

21. Mark: I know what you’re saying.

22. Robbie: I’m saying it’s got to be the true
23. Mark: Right.
24. Beat.

25. Robbie: Right.

26. Beat.
27. Lulu: Well then-

28. Mark: Well then. I’m in Tramps, OK? Tramps or Annabel’s, OK?
29. Robbie: Which-?
30. Mark: I can’t remember.

31. Robbie: Look, you’ve got to-

32. Lulu: Go on.

33. Mark: Tramps or Annabel’s or somewhere, OK?

34. Robbie: If you don’t know where.

35. Mark: It doesn’t matter where, OK?

36. Robbie: If it’s true then-

37. Mark: The place, the name doesn’t matter.
38. Lulu: No. It doesn’t matter.

39. Robbie: I think you should know-

40. Mark: What the fuck does it matter where?

41. Lulu: Alright.

42. Mark: When what you said was who.

43. Lulu: Come on. Who? Who? Who?

44. Mark: Tramps or Annabel’s or someplace. Someplace because the place is not of

45. importance, OK? Because the place doesn’t matter. So I’m at this somewhere place-

46. Robbie: When?

47. Mark: Jesus.

48. Lulu: It doesn’t matter.

49. Robbie: I want to know when.

50. Lulu: Come on, you’re there and-

51. Robbie: I want to know when?
52. Mark: Sometimes. In the past.

53. Robbie: The last week past? The last year past? Your childhood past?

54. Lulu: The past past.

55. Mark: Well I don’t-

56. Robbie: Come on-

57. Lulu: Why?

58. Robbie: Veracity. For the /

59. Mark: / alright then alright /

60. Robbie: / veracity of it.

61. Mark: ’84. ’85. About then. OK?

62. Robbie: OK.

63. Mark: So I’m in this place -which is maybe Tramps maybe not- and it’s possible 1985-

64. Robbie: That’s all I wanted to know.

65. Mark: I’m having a good time.

66. Robbie: Meaning?

67. Mark: Meaning a good time. Meaning a time that is good.
68. Robbie: Meaning you’ve taken-

69. Mark: Meaning I’m having a time that is good.

70. Robbie: Because you’ve taken-

71. Mark: Not necessarily.

72. Robbie: But you had?

73. Mark: I don’t know.

74. Robbie: Come on. ’84. ’85. You must have been on something.

75. Mark: Well yes.

76. Robbie: Yes.

77. Mark: Probably yes.
78. Robbie: Because really when can you say you’re not- 

79. Mark: What? Go on, what?

80. Robbie: When can you say you’re not on something?

81. Mark: Now.

82. Robbie: Yeah?

83. Lulu: Come on. Come on.

84. Robbie: You’re sure? Sure that you’re not-

85. Mark: Yes.

86. Lulu: Let’s- the story.

87. Mark: I’m fucking clean, alright?

88. Lulu: Come on. ’84. ’85. Tramps. Annabel’s. 

89. Robbie: Yeah. Right.

90. Mark: I mean, what the fuck do I have to-? I’m clean, OK?

91. Lulu: Please. I want to know who.

92. Mark: Alright. Just don’t- alright. Tramps. ’84. I’m having a good time.

93. Robbie: You’re tripping?

94. Mark: No. And I need a piss, yes?

95. Lulu: In the toilet?

96. Mark: Yes, a piss in the toilet.

97. Lulu: This is a toilet story.

98. Mark: So, I’m taking my way to the toilet, right? And there’s this woman, OK? This
99. woman is like watching me.

100. Lulu: Who? Who? Who?

101. Mark: Of course, I should have known then. I should have known who she was.

102. Lulu: Who?

103. Mark: But I mean I am so-

104. Robbie: You’re tripping.

105. Mark: No.

106. Robbie: You should have known who she was but you’re tripping.

107. Mark: Look, I was not tripping.

108. Robbie: You didn’t recognise this famous person because you were completely out of it.

109. Mark: OK, OK, I was completely out of it.

110. Lulu: And you’re on your way to the toilet.

111. Mark: Out of it. All I know is that this woman’s eyes are like: give me your veiny bang

112. stick, OK?
113. Lulu: Way with words.

114. Mark: So I’m pissing. Urinals. I’m pissing in the urinals and in the mirror I can see the

115. door, OK? Well, OK. Pissing and the door opens Door opens and it’s her.

116. Lulu: So you’re what- in the ladies?

117. Robbie: Urinals in the ladies?

118. Mark: Nope.

119. Robbie: So this is the-

120. Mark: Urinals in the gents.

121. Robbie: So she’s-

122. Mark: She’s there in the gents, OK? Standing in the gents watching me piss, OK? And

123. now, we’re in like bright- we’re in fluorescent light I see.

124. Lulu: Who? Who? Who?

125. Mark: Not yet.

126. Robbie: Why not?

127. Mark: Because I’m out of it, OK. As you say, I’m on something. I should know who, but I
128. don’t recognise her, OK?

129. Lulu: So then bright light and you see…?

130. Mark: See what she’s wearing. A uniform. She is wearing a police uniform.

131. Lulu: Fuck. Who? Who? Who?

132. Robbie: A man’s uniform or-?

133. Mark: WPC. The Docs, the stockings, the jacket. The works. The hat. And she looks me
134. in the eyes-

135. Gary: A woman?

136. Robbie: You’re pissing?

137. Mark: Looks me in the eyes by way of the mirror, OK?

138. Robbie: OK,OK.

139. Gary: You did it with a woman?

140. Mark: She looks, she, she, cruises me and then goes into one of the cubicles but looking at

141. me all the time, you know? Goes into one of the cubicles and leaves the door ajar. I want to

142. race right in there, you know? Get down to it but, like you do, I count to ten. Count to ten
143.  and then like coolly walk past. And as I walk past I take a cool glance to my left, cool look
144. into the cubicle, cubicle with the door ajar and- wow.
145. Lulu: Wow?
146. Mark: Wow? The skirt is up around the waist. The skirt is up and the knickers are off or

147. maybe she never had knickers- who knows?- but the skirt is up and she is like displaying

148. this beautiful, come and get it snatch to die for, OK?

149. Gary: Said you didn’t go for women.

150. Robbie: Facing / you?

151. Lulu: Who is it?

152. Mark: So I’m in there. I’m in and I kneel. I pay  worship. My tongue is worshipping that

153. pussy like it’s God. And that’s when she speaks. Speaks and I know who she is.

154. Lulu: Who?

155. Mark: She says “Oh yah. Chocks away”.

156. Lulu: No.

157. Robbie: What?

158. Gary: Is this a woman?

159. Lulu: No- it can’t be.

160. Robbie: I told you.

161. Lulu: That is fucking unbelievable.

162. Robbie: Yes, yes it is.

163. Lulu: What? Fergie?

164. Mark: Yup. Fergie.

165. Lulu: Fucking hell.

166. Mark: I recognise the voice. Get a look at the face. It’s her.

167. Robbie: Come on-

168. Mark: Fergie is like “chocks away”. Fergie is right down to it. Fergie is ready to swallow

169. anything, you know? I mean, any chocks there might have been have been chocked away.

170. So a couple of minutes later, I’m there and Fergie is fellating. It’s gobbledeygobble up

171. against the cistern.

172. Robbie: Nobody believes this. How can you believe this?

173. Mark: Gobbledeygobble and the door, door to the cubicle starts to open.

174. Robbie: This is ridiculous.

175. Mark: I haven’t locked the door, you see.

176. Robbie: We said the truth. It had to be the truth.

177. Mark: Rule number one. Always lock the door.

178. Robbie: No one believes this.

179. Mark: Door opens and there’s another woman. Yes. There’s a second woman. Another
180. policewoman like squeezes her way in.

181. Robbie: Shut up.

182. Mark: With blonde hair.

183. Robbie: SHUT UP. SHUT THE FUCK UP.
184. Pause.
185. Mark: What? What I thought you wanted to know…

186. Robbie: The truth.

187. Mark: Which is what…

188. Robbie: No.

189. (To Lulu.) Do you believe him?

190. (To Gary.) Do you?

191. Pause.
192. Rule number one. Never believe a junkie. 

193. Because a junkie is a cunt. And when  a junkie looks you in the eyes and says “ I love you”
194. that’s when you know he’s gonna fill you full of shit.
Immediate repetition

Immediate repetition with variation

Non-immediate repetition

Non-immediate repetition with variation

Non-immediate paraphrase

Formulaicity

Tellability markers – sense-making devices

1. Mark: Come on-ask me a question.

2. Lulu: Alright.

3. Robbie: It’s cheating.

4. Lulu: I know. My question is… My question is: who is the most famous person you’ve ever

5. fucked?

6. Mark: The most person?

7. Lulu: The most famous person.

8. Mark: Well OK then OK.

9. Robbie: If you’re gonna… it’s got to be the truth

10. Mark: Yeah, yeah.

11. Robbie: Or it doesn’t count.

12. Mark: I know.

13. Lulu: Come on. The most famous person.

14. Robbie: No because last time-

15. Lulu: Come on.

16. Robbie: No because before.

17. Lulu: Let him say it.

18. Robbie: You made it up last time.

19. Mark: I know, I know.

20. Robbie: So what I’m saying is-

21. Mark: I know what you’re saying.

22. Robbie: I’m saying it’s got to be the true

23. Mark: Right.

24. Beat.

25. Robbie: Right.

26. Beat.

27. Lulu: Well then-

28. Mark: Well then. I’m in Tramps, OK? Tramps or Annabel’s, OK?
29. Robbie: Which-?

30. Mark: I can’t remember.

31. Robbie: Look, you’ve got to-

32. Lulu: Go on.

33. Mark: Tramps or Annabel’s or somewhere, OK?

34. Robbie: If you don’t know where.

35. Mark: It doesn’t matter where, OK?

36. Robbie: If it’s true then-

37. Mark: The place, the name doesn’t matter.

38. Lulu: No. It doesn’t matter.

39. Robbie: I think you should know-

40. Mark: What the fuck does it matter where?

41. Lulu: Alright.

42. Mark: When what you said was who.

43. Lulu: Come on. Who? Who? Who?

44. Mark: Tramps or Annabel’s or someplace. Someplace because the place is not of

45. importance, OK? Because the place doesn’t matter. So I’m at this somewhere place-

46. Robbie: When?

47. Mark: Jesus.

48. Lulu: It doesn’t matter.

49. Robbie: I want to know when.

50. Lulu: Come on, you’re there and-

51. Robbie: I want to know when?

52. Mark: Sometimes. In the past.

53. Robbie: The last week past? The last year past? Your childhood past?

54. Lulu: The past past.

55. Mark: Well I don’t-

56. Robbie: Come on-

57. Lulu: Why?

58. Robbie: Veracity. For the /

59. Mark: / alright then alright /

60. Robbie: / veracity of it.

61. Mark: ’84. ’85. About then. OK?

62. Robbie: OK.

63. Mark: So I’m in this place -which is maybe Tramps maybe not- and it’s possible 1985-

64. Robbie: That’s all I wanted to know.

65. Mark: I’m having a good time.

66. Robbie: Meaning?

67. Mark: Meaning a good time. Meaning a time that is good.

68. Robbie: Meaning you’ve taken-

69. Mark: Meaning I’m having a time that is good.

70. Robbie: Because you’ve taken-

71. Mark: Not necessarily.

72. Robbie: But you had?

73. Mark: I don’t know.

74. Robbie: Come on. ’84. ’85. You must have been on something.

75. Mark: Well yes.

76. Robbie: Yes.

77. Mark: Probably yes.
78. Robbie: Because really when can you say you’re not- 

79. Mark: What? Go on, what?

80. Robbie: When can you say you’re not on something?

81. Mark: Now.

82. Robbie: Yeah?

83. Lulu: Come on. Come on.

84. Robbie: You’re sure? Sure that you’re not-

85. Mark: Yes.

86. Lulu: Let’s- the story.

87. Mark: I’m fucking clean, alright?

88. Lulu: Come on. ’84. ’85. Tramps. Annabel’s. 

89. Robbie: Yeah. Right.

90. Mark: I mean, what the fuck do I have to-? I’m clean, OK?

91. Lulu: Please. I want to know who.

92. Mark: Alright. Just don’t- alright. Tramps. ’84. I’m having a good time.

93. Robbie: You’re tripping?

94. Mark: No. And I need a piss, yes?

95. Lulu: In the toilet?

96. Mark: Yes, a piss in the toilet.

97. Lulu; This is a toilet story.

98. Mark: So, I’m taking my way to the toilet, right? And there’s this woman, OK? This

99. woman is like watching me.

100. Lulu: Who? Who? Who?

101. Mark: Of course, I should have known then. I should have known who she was.

102. Lulu: Who?

103. Mark: But I mean I am so-

104. Robbie: You’re tripping.

105. Mark: No.

106. Robbie: You should have known who she was but you’re tripping.

107. Mark: Look, I was not tripping.

108. Robbie: You didn’t recognise this famous person because you were completely out of it.

109. Mark: OK, OK, I was completely out of it.

110. Lulu: And you’re on your way to the toilet.

111. Mark: Out of it. All I know is that this woman’s eyes are like: give me your veiny bang
112. stick, OK?

113. Lulu: Way with words.

114. Mark: So I’m pissing. Urinals. I’m pissing in the urinals and in the mirror I can see the
115. door, OK? Well, OK. Pissing and the door opens. Door opens and it’s her.

116. Lulu: So you’re what- in the ladies?

117. Robbie: Urinals in the ladies?

118. Mark: Nope.

119. Robbie: So this is the-

120. Mark: Urinals in the gents.

121. Robbie: So she’s-

122. Mark: She’s there in the gents, OK? Standing in the gents watching me piss, OK? And

123. now, we’re in like bright- we’re in fluorescent light I see.

124. Lulu: Who? Who? Who?

125. Mark: Not yet.

126. Robbie: Why not?

127. Mark: Because I’m out of it, OK. As you say, I’m on something. I should know who, but I

128. don’t recognise her, OK?

129. Lulu: So then bright light and you see…?

130. Mark: See what she’s wearing. A uniform. She is wearing a police uniform.

131. Lulu: Fuck. Who? Who? Who?

132. Robbie: A man’s uniform or-?

133. Mark: WPC. The Docs, the stockings, the jacket. The works. The hat. And she looks me

134. in the eyes-

135. Gary: A woman?

136. Robbie: You’re pissing?

137. Mark: Looks me in the eyes by way of the mirror, OK?

138. Robbie: OK,OK.

139. Gary: You did it with a woman?

140. Mark: She looks, she, she, cruises me and then goes into one of the cubicles but looking at

141. me all the time, you know? Goes into one of the cubicles and leaves the door ajar. I want to

142. race right in there, you know? Get down to it but, like you do, I count to ten. Count to ten

143.  and then like coolly walk past. And as I walk past I take a cool glance to my left, cool look
144. into the cubicle, cubicle with the door ajar and- wow.

145. Lulu: Wow?

146. Mark: Wow? The skirt is up around the waist. The skirt is up and the knickers are off or

147. maybe she never had knickers- who knows?-about  the skirt is up and she is like displaying

148. this beautiful, come and get it snatch to die for, OK?

149. Gary: Said you didn’t o for women.

150. Robbie: Facing / you?

151. Lulu: Who is it?

152. Mark: So I’m in there. I’m in and I kneel. I pay worship. My tongue is worshipping that
153. pussy like it’s God. And that’s when she speaks. Speaks and I know who she is.

154. Lulu: Who?

155. Mark: She says “Oh yah. Chocks away”.

156. Lulu: No.

157. Robbie: What?

158. Gary: Is this a woman?

159. Lulu: No- it can’t be.

160. Robbie: I told you.

161. Lulu: That is fucking unbelievable.

162. Robbie: Yes, yes it is.

163. Lulu: What? Fergie?

164. Mark: Yup. Fergie.

165. Lulu: Fucking hell.

166. Mark: I recognise the voice. Get a look at the face. It’s her.

167. Robbie: Come on-

168. Mark: Fergie is like “chocks away”. Fergie is right down to it. Fergie is ready to swallow

169. anything, you know? I mean, any chocks there might have been have been chocked away.

170. So a couple of minutes later, I’m there and Fergie is fellating. It’s gobbledeygobble up

171. against the cistern.

172. Robbie: Nobody believes this. How can you believe this?

173. Mark: Gobbledeygobble and the door, door to the cubicle starts to open.

174. Robbie: This is ridiculous.

175. Mark: I haven’t locked the door, you see.

176. Robbie: We said the truth. It had to be the truth.

177. Mark: Rule number one. Always lock the door.

178. Robbie: No one believes this.

179. Mark: Door opens and there’s another woman. Yes. There’s a second woman. Another

180. policewoman like squeezes her way in.

181. Robbie: Shut up.

182. Mark: With blonde hair.

183. Robbie: SHUT UP. SHUT THE FUCK UP.

184. Pause.
185. Mark: What? What I thought you wanted to know…

186. Robbie: The truth.

187. Mark: Which is what…

188. Robbie: No.

189. (To Lulu.) Do you believe him?

190. (To Gary.) Do you?

191. Pause.
192. Rule number one. Never believe a junkie. 

193. Because a junkie is a cunt. And when  a junkie looks you in the eyes and says “ I love you”

194. that’s when you know he’s gonna fill you full of shit.  


Particularised imagery 

Figures of speech

___
Direct speech

Attitude markers 

1. Mark: Come on-ask me a question.

2. Lulu: Alright.

3. Robbie: It’s cheating.

4. Lulu: I know. My question is… My question is: who is the most famous person you’ve ever

5. fucked?

6. Mark: The most person?

7. Lulu: The most famous person.

8. Mark: Well OK then OK.

9. Robbie: If you’re gonna… it’s got to be the truth.

10. Mark: Yeah, yeah.

11. Robbie: Or it doesn’t count.

12. Mark: I know.

13. Lulu: Come on. The most famous person.

14. Robbie: No because last time-

15. Lulu: Come on.

16. Robbie: No because before.

17. Lulu: Let him say it.

18. Robbie: You made it up last time.

19. Mark: I know, I know.

20. Robbie: So what I’m saying is-

21. Mark: I know what you’re saying.

22. Robbie: I’m saying it’s got to be the true.

23. Mark: Right.

24. Beat.

25. Robbie: Right.

26. Beat.

27. Lulu: Well then-

28. Mark: Well then. I’m in Tramps, OK? Tramps or Annabel’s, OK?
29. Robbie: Which-?

30. Mark: I can’t remember.

31. Robbie: Look, you’ve got to-

32. Lulu: Go on.

33. Mark: Tramps or Annabel’s or somewhere, OK?

34. Robbie: If you don’t know where.

35. Mark: It doesn’t matter where, OK?

36. Robbie: If it’s true then-

37. Mark: The place, the name doesn’t matter.

38. Lulu: No. It doesn’t matter.

39. Robbie: I think you should know-

40. Mark: What the fuck does it matter where?

41. Lulu: Alright.

42. Mark: When what you said was who.

43. Lulu: Come on. Who? Who? Who?

44. Mark: Tramps or Annabel’s or someplace. Someplace because the place is not of

45. importance, OK? Because the place doesn’t matter. So I’m at this somewhere place-

46. Robbie: When?

47. Mark: Jesus.

48. Lulu: It doesn’t matter.

49. Robbie: I want to know when.

50. Lulu: Come on, you’re there and-

51. Robbie: I want to know when?
52. Mark: Sometimes. In the past.

53. Robbie: The last week past? The last year past? Your childhood past?
54. Lulu: The past past.

55. Mark: Well I don’t-

56. Robbie: Come on-

57. Lulu: Why?

58. Robbie: Veracity. For the /

59. Mark: / alright then alright /

60. Robbie: / veracity of it.

61. Mark: ’84. ’85. About then. OK?

62. Robbie: OK.

63. Mark: So I’m in this place -which is maybe Tramps maybe not- and it’s possible 1985-

64. Robbie: That’s all I wanted to know.

65. Mark: I’m having a good time.

66. Robbie: Meaning?
67. Mark: Meaning a good time. Meaning a time that is good.

68. Robbie: Meaning you’ve taken-

69. Mark: Meaning I’m having a time that is good.

70. Robbie: Because you’ve taken-

71. Mark: Not necessarily.

72. Robbie: But you had?

73. Mark: I don’t know.

74. Robbie: Come on. ’84. ’85. You must have been on something.

75. Mark: Well yes.

76. Robbie: Yes.

77. Mark: Probably yes.
78. Robbie: Because really when can you say you’re not- 
79. Mark: What? Go on, what?
80. Robbie: When can you say you’re not on something?

81. Mark: Now.

82. Robbie: Yeah?

83. Lulu: Come on. Come on.

84. Robbie: You’re sure? Sure that you’re not-
85. Mark: Yes.

86. Lulu: Let’s- the story.

87. Mark: I’m fucking clean, alright?

88. Lulu: Come on. ’84. ’85. Tramps. Annabel’s. 

89. Robbie: Yeah. Right.

90. Mark: I mean, what the fuck do I have to-? I’m clean, OK?

91. Lulu: Please. I want to know who.

92. Mark: Alright. Just don’t- alright. Tramps. ’84. I’m having a good time.

93. Robbie: You’re tripping?
94. Mark: No. And I need a piss, yes?

95. Lulu: In the toilet?

96. Mark: Yes, a piss in the toilet.

97. Lulu: This is a toilet story.

98. Mark: So, I’m taking my way to the toilet, right? And there’s this woman, OK? This

99. woman is like watching me.

100. Lulu: Who? Who? Who?

101. Mark: Of course, I should have known then. I should have known who she was.

102. Lulu: Who?

103. Mark: But I mean I am so-

104. Robbie: You’re tripping.

105. Mark: No.

106. Robbie: You should have known who she was but you’re tripping.

107. Mark: Look, I was not tripping.

108. Robbie: You didn’t recognise this famous person because you were completely out of it.

109. Mark: OK, OK, I was completely out of it.

110. Lulu: And you’re on your way to the toilet.

111. Mark: Out of it. All I know is that this woman’s eyes are like: give me your veiny bang

112. stick, OK?

113. Lulu: Way with words.

114. Mark: So I’m pissing. Urinals. I’m pissing in the urinals and in the mirror I can see the

115. door, OK? Well, OK. Pissing and the door opens. Door opens and it’s her.

116. Lulu: So you’re what- in the ladies?

117. Robbie: Urinals in the ladies?
118. Mark: Nope.

119. Robbie: So this is the-

120. Mark: Urinals in the gents.

121. Robbie: So she’s-

122. Mark: She’s there in the gents, OK? Standing in the gents watching me piss, OK? And

123. now, we’re in like bright- we’re in fluorescent light I see.

124. Lulu: Who? Who? Who?

125. Mark: Not yet.

126. Robbie: Why not?

127. Mark: Because I’m out of it, OK. As you say, I’m on something. I should know who, but I

128. don’t recognise her, OK?

129. Lulu: So then bright light and you see…?

130. Mark: See what she’s wearing. A uniform. She is wearing a police uniform.

131. Lulu: Fuck. Who? Who? Who?

132. Robbie: A man’s uniform or-?

133. Mark: WPC. The Docs, the stockings, the jacket. The works. The hat. And she looks me

134. in the eyes-

135. Gary: A woman?

136. Robbie: You’re pissing?
137. Mark: Looks me in the eyes by way of the mirror, OK?

138. Robbie: OK,OK.

139. Gary: You did it with a woman?

140. Mark: She looks, she, she, cruises me and then goes into one of the cubicles but looking at

141. me all the time, you know? Goes into one of the cubicles and leaves the door ajar. I want to

142. race right in there, you know? Get down to it but, like you do, I count to ten. Count to ten

143.  and then like coolly walk past. And as I walk past I take a cool glance to my left, cool look

144. into the cubicle, cubicle with the door ajar and- wow.

145. Lulu: Wow?

146. Mark: Wow? The skirt is up around the waist. The skirt is up and the knickers are off or

147. maybe she never had knickers- who knows? about the skirt is up and she is like displaying

148. this beautiful, come and get it snatch to die for, OK?

149. Gary: Said you didn’t o for women.

150. Robbie: Facing / you?

151. Lulu: Who is it?

152. Mark: So I’m in there. I’m in and I kneel. I pay worship. My tongue is worshipping that

153. pussy like it’s God. And that’s when she speaks. Speaks and I know who she is.

154. Lulu: Who?

155. Mark: She says “Oh yah. Chocks away”.

156. Lulu: No.

157. Robbie: What?
158. Gary: Is this a woman?

159. Lulu: No- it can’t be.

160. Robbie: I told you.

161. Lulu: That is fucking unbelievable.

162. Robbie: Yes, yes it is.

163. Lulu: What? Fergie?

164. Mark: Yup. Fergie.

165. Lulu: Fucking hell.

166. Mark: I recognise the voice. Get a look at the face. It’s her.

167. Robbie: Come on-
168. Mark: Fergie is like “chocks away”. Fergie is right down to it. Fergie is ready to swallow

169. anything, you know? I mean, any chocks there might have been have been chocked away.

170. So a couple of minutes later, I’m there and Fergie is fellating. It’s gobbledeygobble up

171. against the cistern.

172. Robbie: Nobody believes this. How can you believe this?
173. Mark: Gobbledeygobble and the door, door to the cubicle starts to open.

174. Robbie: This is ridiculous.

175. Mark: I haven’t locked the door, you see.

176. Robbie: We said the truth. It had to be the truth.

177. Mark: Rule number one. Always lock the door.

178. Robbie: No one believes this.

179. Mark: Door opens and there’s another woman. Yes. There’s a second woman. Another

180. policewoman like squeezes her way in.

181. Robbie: Shut up.

182. Mark: With blonde hair.

183. Robbie: SHUT UP. SHUT THE FUCK UP.

184. Pause.
185. Mark: What? What I thought you wanted to know…

186. Robbie: The truth.

187. Mark: Which is what…

188. Robbie: No.

189. (To Lulu.) Do you believe him?

190. (To Gary.) Do you?

191. Pause.
192. Rule number one. Never believe a junkie. 

193. Because a junkie is a cunt. And when  a junkie looks you in the eyes and says “ I love you”
194. that’s when you know he’s gonna fill you full of shit.

   
Markers of positive emotions

Markers of negative emotions 

    
Emphasisers 

Amplifiers

Story Seven – The toilet story.

The toilet story is a complex dialogue between Mark, Robbie, Lulu and Gary. Its complexity is imputable not only to the length of the same, but mainly to the fact that it is sparkled with a lot of interruptions, overlapping speeches and repetitions, which make it difficult to follow. 

The story starts when Mark comes forward to play a game in which he is obliged to say the truth (line 1).

 Lulu, as usually, starts to asks questions and establishes the subject matter (line 4), while Robbie, from the very beginning, shows his mistrust about what Mark is going to tell them (line 3). So it is possible to say that the story reveals a high level of collaboration, even tough it is a hostile one.  

It is mainly this attitude of Robbie, which is materialized in an unremitting repetition of what has already been said, that prevents the story from developing. 

What is more, he fires Marks with questions about details which are insignificant to the development of the story, but which he believes to be necessary (line 29).  In fact, he claims that his continuous disturbance is due to verify the veracity of Mark’s story (line 58).

 Anyway, it is clear that his remonstrances are due mainly to his jealousy and resentment towards Mark, as shown also by his last line, which sounds like a confession (lines 193-194). 

Thus, virtually each line contains a repetition or a correction of something that has already been said, giving the story a slow rhythm. 

On the other hand, Mark’s vague memories about this event, which instead should have been deeply imprinted in his memory, reveal that he is making up this experience, which partly justifies Robbie’s obstructionism. 

The setting of the scene and the time when the events occurred are established only after a long discussion (line 92), and it is fair to say that probably the event never occurred. 

Lulu, while at first seems to have a predominant role in the dialogue (she decides the topic, she asks the questions, she tries to limit Robbie’s aggressiveness), then becomes a mere observer. Gary is only a spectator: he has no power in this discussion, as confirmed by the fact that not only he has a handful of lines, but also because none takes the trouble to answer his questions (lines 135, 139, 149, 158).

This dialogue appears at the end of the play, probably because it represents the final showdown between the characters, and through it the power of each one over the other is finally revealed. Despite the fact that Mark has betrayed both Lulu and Robbie with Gary, he cannot separate from them, and in particular from the latter,  as demonstrated by the fact that he makes up a story to hurt his feelings.  

On the other hand, Lulu shows to be dependent only on Robbie, as she has no resentment towards Mark. I suppose that her silence, in the last part of the dialogue, reveals that she feels hurt as she realizes the “addiction” of Robbie on Mark. 

The only one which demonstrates to have no control over the other characters is Gary, which turns out  to be an item, the instrument through which Mark exercises his power over Robbie. 

Conclusion

The first two stories I analysed aim at introducing the main characters of the play, trying to give the reader a concise description of their key traits. 

Each character is typified by a particular way of speaking: Lulu shows to be an impatient player in the speaker-listener game, as demonstrated by the fact that she often interrupts her adversary (as shown in story 1, story 3 and story 5) and tends to guess rather than to listen to what has been said. Instead of  plain descriptions, her speeches proceed for images and she uses to describe people and facts by means of sketches, as confirmed in Story 4. In each of the stories in which she is the protagonist predominates a reprehensible attitude and a dim vain of reproach.

Robbie distinguishes himself for a rambling and incoherent way of speaking, characterised by a huge use of repetitions, as revealed in each of the stories in which he is protagonist (Story 3, Story 5). His condition of drug abuser is the base from which to analyse his speeches,  (more than for any other character of the play) as he  reveals some of the typical features of the language of drug abusers: his stories do not have a point (Story 3, Story 4) and often he exaggerates his experiences in a sort of boasting story, which aims at concealing his fragile nature, as finally revealed in Story 7. 

Mark stands out to have a hurried way of speaking, as shown in Story 1 and 7, except when he is forced to linger over details, when he demonstrates to have memory for the smallest ones, as when he recalls the clothes of  fat guy. 

In Story 1, Story 4 and Story 5, in turn they react in a very similar attitude, and they have to be forced to talk (Mark in Story 1, Robbie in Story 5 and Lulu in Story 4), so they start a farce in which everyone needs to be coaxed before speaking. Similarly, they show the same tendency to lie, in particular when they need to make a good impression ( Lulu, Story 2), when they need to avoid each other’s anger ( Robbie, Story 5) or when they want to hurt somebody (Mark, Story  7).

Brian speaks in metaphors, as demonstrated in both the stories in which he is protagonist (Story 2 and Story 6). This peculiarity of his speech is due to the fact that he suffers from a form of delusion of grandeur, which leads him to think of himself as God. He uses a very visual language.

All the protagonists of the play use the present tense when reporting past experiences, which is not only an attitude marker which stresses their involvement in the stories. In fact, I think that the use of present tense is one of the ways the author devised  to add veracity to the story and to represent faithfully the ordinary life of some British citizens in the 90’s. 

Appendix 

Story 1- The Shopping Story (Mark)

1. Robbie: We have good times don’t we?

2. Mark: Of course we have. I’m not saying that.

3. Robbie: Good times. The three of us. Parties. Falling into taxis, out of taxis. Bed.

4. Mark: That was years ago. That was the past.

5. Lulu: And you said: I love you both and I want to look after you for ever.

6. Mark: Look I…

7. Lulu: Tell us the shopping story.

8. Mark: Please I want to…

9. Robbie: Yeah, come on. You still remember the shopping story

10. Pause
11. Mark: Well alright.

12. I’m watching you shopping.

13. Lulu: No. Start at the beginning. 

14. Mark: That’s where it starts. 

15. Robbie: No it doesn’t. It starts with: “summer”.

16. Mark: Yes. Ok. 

17. It’s summer. I’m in a supermarket. It’s hot and I’m sweaty. ^Damp. And I’m watching this

18.  couple shopping. I’m watching you. And you’re both smiling. You see me and you know

19. sort of straight away   that I’m going to have you. You know you don’t have a choice. No

20. control. Now this guy comes up to me. He’s a fat man. Fat and hair and lycra and he says:

21. See the pair by the yoghurt? Well, says fat guy, they’re both mine. I own them. I own them

22.  but I don’t want them - because you know something? – they’re trash. ^Trash and I hate

23. them. Wanna buy them? How much? Piece of trash like them. Let’s say…twenty. Yeah,

24. yours for twenty.

25. So I d the deal. I hand it over. And I fetch you. I don’t have to say anything because you

26. know. You’ve seen the transaction. And I take you both away and I take you to my house.

27. And you see the house and when you see the house you know it. You understand? You

28. know this place. And I’ve been keeping a room for you and I take you into this room. And

29. there’s food. And it’s warm. And we live out our days fat and content and happy.

30. Pause
31. Listen. I didn’t want to say this. But I have to.

32. I’m going.

33. Lulu: Scag. Loves the scag.

Story 2- The Lion King (Brian/ Lulu)

Interview room.

Brian and Lulu sit facing each other. Brian is showing Lulu an illustrated plastic plate. 

1. Brian: And there’s this moment. This really terrific moment. Quite possibly the best

2. moment. Because really, you see, his father is dead. Yes? The Lion King was crushed – you

3. feel the sorrow welling up in you – crushed by a wild herd of these big cows. One moment,

4. lord of all he surveys. And then…a breeze, a wind, the stamping of a hundred feet and he’s

5. gone. Only it wasn’t an accident. Somebody had a plane. You see?

6. Lulu: Yes. I see.

7. Brian: Any question. Any uncertainties. You just ask.

8. Lulu: Of course.

9. Brian: Because I want you to follow.

10. Lulu: Absolutely.

11. Brian: So then we’re…there’s…

12. Lulu: Crushed by a herd of wild cows.

13. Brian: Crushed by a herd of wild cows. Yes.

14. Lulu: Only it wasn’t an accident. 

15. Brian: Good. Excellent. Exactly. It wasn’t an accident. It may have looked like an accident

16. but. No. It was arranged by the uncle. Because – 

17. Lulu: Because he wanted to be King all along.

18. Brian: Thought you said you hadn’t seen it. 

19. Lulu: I haven’t.

20. Instinct. I have good instincts. That’s one of my qualities. I’m an instinctive person. 

21. Brian: Is that right?

22. Brian writes down “instinctive” on a pad.

23. Brian: Good. Instinctive. Could be useful. 

24. Lulu: Although of course I can also use my rational side. Where appropriate.

25. Brian: So you’d say you appreciate order?

26. Lulu: Order. Oh yes. Absolutely. Everything in its place.

27. Brian writes down “appreciates order”.
28. Brian: Good. So now the father is dead. Murdered. It was the uncle. And the son has grown

29. up. And you know – he looks like the dad. Just like him. And this sort of monkey thing

30. comes to him. And this monkey says: “It’s time to speak to your dead dad”. So he goes to

31. the stream and he looks in and he sees-

32. Lulu: / His own reflection.

33. Brian: his own reflection. You’ve never seen this? 

34. Lulu: Never.

35. Brian: But then…The water ripples, it hazes. Until he sees a ghost. A ghost or a memory

36. looking up at him. His…

37. Pause
38. Excuse me. It takes you right here. Your throat tightens. 

39. Until…he sees…his…dad.

40. My little one. Gets to that bit and I look round and he’s got these big tears in his eyes. He

41. feels like I do. Because now the dad speaks. And he says: “The time has come. It is time for

42. you to take your place in the Cycle of Being (words to that effect).You are my son and the

43. one true King”. And he knows what it is he’s got to do. He knows who is he has to kill. And

44. that’s the moment. That’s our favourite bit. 

45. Lulu: I can see that. Yes.

46. Brian: Would you say in any way it resembles your father? 

Story 3- The Fork (Robbie/Lulu)

Flat.

Robbie is sitting. He is wearing the uniform of a leading burger chain. Lulu stands over him.

1. Robbie: And all I’ve said was: With cheese, sir?

2. And he just looks at me blankly. Just stares into my eyes. 

3. And there’s this… fear. 

4. Try again. “Would you like cheese on your burger, sir?”

5. This is too much for him. I see the bottom lip go. The eyes are filling up. 

6. Lulu: So you told him. And they sacked you.

7. Robbie: Someone had to. If you were there you’d…I decided I’m going to have to tell him.
8. And I say: Look, here you have a choice. For once in your life you have a choice so for
9. fuck’s sake make the most of it.
10. Lulu: And then they/ sacked you.

11. Robbie: And then. He gets his fork. Grabs this fork. And he jumps over the counter. And he

12. goes for me.

13. Lulu: With the fork?

14. Robbie: Goes for me with the fork. Gets me down and stabs me.

15. Lulu: He stabbed you?

16. Beat
17. Robbie: It’s nothing. 

18. Lulu: You’re wounded. You should have told me. 

19. Robbie: No. It’s nothing.

20. Lulu: Where’s the wound then?

21. Robbie: It snapped. Before it did any damage. 

22. Lulu: ?

23. Robbie: The fork. It was a plastic fork. It snapped before it did any damage.

Story 4 - The bar of chocolate (Lulu/ Robbie)

Pub.

Robbie hands Lulu a drink.

1. Robbie: After ten minutes I thought I’d got the wrong name. Checked the name. And then I

2. thought: maybe it’s the right name but the wrong pub. Because there could be two pubs with

3. the same name. But probably not on the same street. So I checked. And there wasn’t. The

4. same name on this street. But then I thought there could be other streets with the same street

5. name. So I looked it up, borrowed the book from this bloke and looked it – listen. Did you

6. know? There’s blood.

7. Lulu: On me?

8. Robbie: On you. You’ve got blood on your face.

9. Lulu: I thought so. Get it off.

10. Robbie: Why’s that then?

11. Lulu: Please I want it off.

12. Robbie: Is that your blood?

13. Lulu (pawing at her face): Where is it?

14. Robbie (indicates forehead): Just – yeah – that’s it.

15. Lulu: Is it all gone? Everything?

16. Robbie: Yes. It’s all gone. 

17. Was that your blood?

18. Lulu: No. It must have splashed on me.

19. Robbie: Who’s blood is it?

20. Lulu: Why does it have to be like this?

21. Robbie: I knew something was up.

22. Lulu: I mean, what kind of planet is this when you can’t even buy a bar of chocolate?

23. Robbie: I think that’s why I worried so much. 

24. Lulu: And afterwards of course you feel so guilty. Like you could have done something.

25. Robbie: They attached you?

26. Lulu: Not me. The Seven- Eleven.

27. Walking past and I think: I’d like a bar of chocolate. So I go in but I can’t decide which one.

28. There’s so much choice. Too much. Which I think they do deliberately. I’m only partly

29. aware – and really why should I be any more aware? – that an argument is forming at the

30. counter.

31. A bloke.

32. Dirty, pissy, a sort of…

33. Robbie: Wino?

34. Lulu: Probably. Wino sort of bloke is having a go at this girl, young –

35. Robbie: Student?

36. Lulu: Yes. Student girl behind the counter. Wino is raising his voice to student. 

37. There’s a couple of us in there. Me – chocolate. Somebody else – TV guides. (Because now

38. of course they’ve made the choice on TV guides so fucking difficult as well).

39. And wino’s shooting: You’ve given me twenty.  I asked for a packet of ten and you’ve given

40. me twenty. And I didn’t see anything. Like the blade or anything. But I suppose he must

41. have hit her artery. Because there was blood everywhere. 

42. Robbie: Shit.

43. Lulu: And he’s stabbing away and me and TV guide we both just walked out of there and

44. carried on walking. And I can’t help thinking: why did we do that?

45. Robbie: Look. It’s done now.

46. Lulu: I could have stayed.

47. Am I clean?

48. Robbie: All gone.

49. Lulu: I could have intervened. Stopped him.

50. It’s all off?

51. Robbie: Yes.

52. Lulu: It’s not like really happening there – the same time, the same place as you. You’re

53. here. And it’s there. And you just watch. I’m going back.

54. Robbie: What for?

55. Lulu: Who called an ambulance? She could be lying there.

56. Robbie: No. There must have been someone.

57. Lulu: Or I could give a description.

58. Robbie: Did you see his face?

59. Lulu: No. No, I didn’t.

60. Robbie: He’s a wino. How they going to find a wino out there?

61. Lulu: I don’t know

62. Robbie: Look, they’ll have a video. There’s always like a security camera. They’ll have his

63. face.

64. Lulu: And I’ve still got. You see I took..

65. She produces the chocolate bar from her pocket.
66. I took the bar of chocolate. She’s being attacked and I picked this up and just for a moment I
67. thought: I can take this and there’s nobody to stop me. Why did I do that? What am I?
Story 5 – Three Hundred E (Lulu-Robbie)

Accident and Emergency waiting room.

Robbie sits bruised and bleeding. Lulu is holding a bottle of TCP.

1. Lulu: I asked the Sister. She said I could. It’ll sting a bit. But with blood. It might get

2. infected. Like gangrene.

3. Lulu applies the TCP to Robbie’s face.
4. Lulu: Keep still. Don’t want to end up with like- one eye mmm? Look good actually.

5. Robbie: Yeah.

6. Lulu: Yes, suits you. Makes you look- well… tough.

7. Robbie: Good.

8. Lulu: I could go for you. Some people a bruise, a wound, doesn’t suit them.

9. Robbie: No.

10. Lulu: But you- it fits. It belongs.

11. Lulu slips her hand into Robbie’s trousers and starts to play with his genitals.
12. Lulu: Is that good?

13. Robbie: Yeah.

14. Lulu: That’s it. Come on. That’s it. Tell me about them.

15. Robbie: Who?

16. Lulu: The men. Attackers.

17. Robbie: Them.

18. Lulu: The attackers. Muggers.

19. Robbie: Well.

20. Lulu: Sort of describe what they did. Like a story.

21. Robbie: No. 

22. Lulu: I want to know.

23. Robbie: It’s nothing.

24. Lulu: I don’t want to just imagine.

25. Robbie: I wasn’t like that.

26. Lulu: Come on then.

27. Robbie: Look.

28. Lulu: What was it like?

29. Pause.
30. Robbie: There was only one.

31. Lulu: Didn’t you say gang?

32. Robbie: No. Just this one bloke.

33. Lulu: A knife?

34. Robbie: No.

35. Lulu: Oh. So. He pinned you down?

36. Robbie: No.

37. Lulu: Got the money.

38. Robbie: I didn’t- there wasn’t any money alright? I never took any money.

39. Lulu: You never/ sold?

40. Robbie: No.

41. Lulu: So before you even got there this man. With his knife-

42. Robbie: / There wasn’t a knife.

43. Lulu: Attacks and gets the E.

44. Robbie: No. I got there. I was there with the E.

45. Lulu: So?

46. Robbie: So.

47. Pause.
48. Lulu: You’ve lost it. (His erection.)

49. Robbie: Yeah.

50. Lulu: Gone limp on me.

51. Robbie: Yeah.

52. Lulu: Why’s that then?

53. Pause.
54. Robbie: I was there. I was all ready. I was ready to deal.

55. Lulu: Right.

56. Robbie: There’s a few other dealers. Stood around the dance floor. I take up my position.

57. I’m ready. And this bloke comes up to me. Really, really nice-looking. And he says: ‘You

58. selling?’ Yeah, I say. Fifteen quid a go. And the way he looks at me I know he fancies me,

59. you know? And he reaches in his pocket and- oh shit. So stupid.

60. Lulu: It was the knife yes?

61. Robbie: There wasn’t a knife.

62. Lulu: Gun?

63. Robbie: He. Look. He reaches in his pocket and says: ‘Shit I left my money in my other

64. jeans. Oh shit, now how am I gonna have a good time, now how am I gonna enjoy myself?

65. Lulu: Right. Yes. Go on.

66. Robbie: And he looked so… I felt sorry for him, alright? But then he says: ‘How about

67. this? How about you give me the E? Give me the E now then later, at the end, you can come

68. back to mine and we can get the money from my jeans.’

69. Lulu: Right so he was luring you. Luring you back to his/ place.

70. Robbie: No.

71. Lulu: Get you back to his so that he could pull the gun/ or whatever.

72. Robbie: No.

73. Lulu: And get the Es off you.

74. Robbie: No, it didn’t happen. That’s not it.

75. Lulu: No?

76. Robbie: No. So I said yes. It’s deal. And I gave him the E and he takes it and I watch him

77. and he’s dancing and he’s sweating and smiling and he looks- well- beautiful and just really

78. really happy.

79. Lulu: How many?

80. Robbie: What?

81. Lulu: You broke the first rule- yes? Yes?

82. Robbie: Yes.

83. Lulu: How many?

84. Robbie: I was out there on my own.

85. Lulu: How many?

86. Robbie: Three. Maybe four.

87. Lulu: Shit. I told you. Rule number one.
88. Robbie: I know. But then, a few minutes later. A bloke. Even better, yes, even better

89. looking than the last bloke. And he says: ‘ Look, you gave my mate some E and I was

90. wondering, I get paid at the end of the week and if I give you my phone number will you

91. give me a couple of E?

92. Lulu: You didn’t?

93. Robbie: Yes.

94. Lulu: Fuck.

95. Robbie: And I felt good, I felt amazing, from just giving, you see?

96. Lulu: No, no I don’t.

97. Robbie: But imagine. Imagine you’re there, imagine how it feels.

98. Lulu: No.

99. Robbie: And then- it sort of rolled. It flew.

100. Lulu: You prick. Three hundred.

101. Robbie: Until there’s these guys, they’re  asking and I’m giving and everyone’s

102. dancing and smiling.

103. Lulu: Three hundred E. / Silly prick.

104. Robbie: Listen, listen to me. This is what I felt.

105. Lulu: I don’t want to know. / You gave away three hundred.

106. Robbie: It’s important.

107. Lulu: No. Stupid. Fucking / Cunt.

108. Robbie: Just listen for a moment, OK? Listen, this is the important bit. If you’d felt… I

109. felt. I was looking down on this planet. Spaceman over this earth. And I see this kid in

110. Rwanda, crying, but he doesn’t know why. And this granny in Kiev, selling everything

111. she’s ever owned. And this president in Bogota or… South America. And I see the

112. suffering. And the wars. And the grab, grab, grab. And I think. Fuck money. Fuck it. This

113. selling. This buying. This system. Fuck the bitching world and let’s be… beautiful.

114. Beautiful. And happy. You see? You see? But now you see but then, I’ve only got two left

115. and this bloke comes up and says: ‘You then bloke giving out the E?’ I give him the two

116. but he says: ‘ What two? Two. Two’s not going to do shit for me. You gotta have more.’

117. And he starts to hit, he starts to punch me.

118. Lulu: Fucking fucker arsehole. Fuck. Pillowbiter. (Hit.) Shitstabber. (Hit.) Boys

119. grow up you know and stop playing with each other’s willies. Men and women make

120. the future. There are people out there who need me. Normal people who have kind

121. tidy sex and when they want it. And boys? Boys just fuck each other. The suffering

122. is going to be handed out. And I shouldn’t be part of that. But it’ll be both of us. And

123. that’s not justice. Is it? You look like shit now. Look like you might get (Throws the
124. bottle of TCP into Robbie’s eyes.) gangrene.

125. Exit Lulu.
126. Robbie: Nurse. Nurse.

Story 6 – Paradise (Brian)

1. Brian: Because once it was paradise, you see? And you could hear it – heaven singing in

2. your eyes. But we sinned, and God took it away took away music until we forgot we even

3. heard it but sometimes you get a sort of glimpse – music or a poem – and it reminds you of

4. what it was like before all the sin. 

The Toilet Story (Lulu- Robbie- Mark- Gary)

1. Mark: Come on - ask me  a question.

2. Lulu: Alright.

3. Robbie: It’s cheating.

4. Lulu: I know. My question is… My question is: who is the most famous person you’ve ever

5. fucked?

6. Mark: The most famous  person?

7. Lulu: The most famous person.

8. Mark: Well OK then OK.

9. Robbie: If you’re gonna… it’s got to be the truth.

10. Mark: Yeah, yeah.

11. Robbie: Or it doesn’t  count.

12. Mark: I know.

13. Lulu: Come on. The most famous person.

14. Robbie: No because last time-

15. Lulu: Come on.

16. Robbie: No because before.

17. Lulu: Let him say it.

18. Robbie: You made it up last time.

19. Mark: I know, I know.

20. Robbie: So what I’m saying is-

21. Mark: I know what you’re saying.

22. Robbie: I’m saying it’s got to be the true

23. Mark: Right.

24. Beat.

25. Robbie: Right.

26. Beat.
27. Lulu: Well then-

28. Mark: Well then. I’m in Tramps, OK? Tramps or Annabel’s, OK?
29. Robbie: Which-?

30. Mark: I can’t remember.

31. Robbie: Look, you’ve got to-

32. Lulu: Go on.

33. Mark: Tramps or Annabel’s or somewhere, OK?

34. Robbie: If you don’t know where.

35. Mark: It doesn’t matter where, OK?

36. Robbie: If it’s true then-

37. Mark: The place, the name doesn’t matter.

38. Lulu: No. It doesn’t matter.

39. Robbie: I think you should know-

40. Mark: What the fuck does it matter where?

41. Lulu: Alright.

42. Mark: When what you said was who.

43. Lulu: Come on. Who? Who? Who?

44. Mark: Tramps or Annabel’s or someplace. Someplace because the place is not of

45. importance, OK? Because the place doesn’t matter. So I’m at this somewhere place-

46. Robbie: When?

47. Mark: Jesus.

48. Lulu: It doesn’t matter.

49. Robbie: I want to know when.

50. Lulu: Come on, you’re there and-

51. Robbie: I want to know when?

52. Mark: Sometimes. In the past.

53. Robbie: The last week past? The last year past? Your childhood past?

54. Lulu: The past past.

55. Mark: Well I don’t-

56. Robbie: Come on-

57. Lulu: Why?

58. Robbie: Veracity. For the /

59. Mark: / alright then alright /

60. Robbie: / veracity of it.

61. Mark: ’84. ’85. About then. OK?

62. Robbie: OK.

63. Mark: So I’m in this place -which is maybe Tramps maybe not- and it’s possible 1985-

64. Robbie: That’s all I wanted to know.

65. Mark: I’m having a good time.

66. Robbie: Meaning?

67. Mark: Meaning a good time. Meaning a time that is good.

68. Robbie: Meaning you’ve taken-

69. Mark: Meaning I’m having a time that is good.

70. Robbie: Because you’ve taken-

71. Mark: Not necessarily.

72. Robbie: But you had?

73. Mark: I don’t know.

74. Robbie: Come on. ’84. ’85. You must have been on something.

75. Mark: Well yes.

76. Robbie: Yes.

77. Mark: Probably yes.
78. Robbie: Because really when can you say you’re not- 

79. Mark: What? Go on, what?

80. Robbie: When can you say you’re not on something?

81. Mark: Now.

82. Robbie: Yeah?

83. Lulu: Come on. Come on.

84. Robbie: You’re sure? Sure that you’re not-

85. Mark: Yes.

86. Lulu: Let’s- the story.

87. Mark: I’m fucking clean, alright?

88. Lulu: Come on. ’84. ’85. Tramps. Annabel’s. 

89. Robbie: Yeah. Right.

90. Mark: I mean, what the fuck do I have to-? I’m clean, OK?

91. Lulu: Please. I want to know who.

92. Mark: Alright. Just don’t- alright. Tramps. ’84. I’m having a good time.

93. Robbie: You’re tripping?

94. Mark: No. And I need a piss, yes?

95. Lulu: In the toilet?

96. Mark: Yes, a piss in the toilet.

97. Lulu: This is a toilet story.

98. Mark: So, I’m taking my way to the toilet, right? And there’s this woman, OK? This

99. woman is like watching me.

100. Lulu: Who? Who? Who?

101. Mark: Of course, I should have known then. I should have known who she was.

102. Lulu: Who?

103. Mark: But I mean I am so-

104. Robbie: You’re tripping.

105. Mark: No.

106. Robbie: You should have known who she was but you’re tripping.

107. Mark: Look, I was not tripping.

108. Robbie: You didn’t recognise this famous person because you were completely out of it.

109. Mark: OK, OK, I was completely out of it.

110. Lulu: And you’re on your way to the toilet.

111. Mark: Out of it. All I know is that this woman’s eyes are like: give me your veiny bang

112. stick, OK?

113. Lulu: Way with words.

114. Mark: So I’m pissing. Urinals. I’m pissing in the urinals and in the mirror I can see the

115. door, OK? Well, OK. Pissing and the door opens Door opens and it’s her.

116. Lulu: So you’re what- in the ladies?

117. Robbie: Urinals in the ladies?

118. Mark: Nope.

119. Robbie: So this is the-

120. Mark: Urinals in the gents.

121. Robbie: So she’s-

122. Mark: She’s there in the gents, OK? Standing in the gents watching me piss, OK? And

123. now, we’re in like bright- we’re in fluorescent light I see.

124. Lulu: Who? Who? Who?

125. Mark: Not yet.

126. Robbie: Why not?

127. Mark: Because I’m out of it, OK. As you say, I’m on something. I should know who, but I

128. don’t recognise her, OK?

129. Lulu: So then bright light and you see…?

130. Mark: See what she’s wearing. A uniform. She is wearing a police uniform.

131. Lulu: Fuck. Who? Who? Who?

132. Robbie: A man’s uniform or-?

133. Mark: WPC. The Docs, the stockings, the jacket. The works. The hat. And she looks me

134. in the eyes-

135. Gary: A woman?

136. Robbie: You’re pissing?

137. Mark: Looks me in the eyes by way of the mirror, OK?

138. Robbie: OK,OK.

139. Gary: You did it with a woman?

140. Mark: She looks, she, she, cruises me and then goes into one of the cubicles but looking at

141. me all the time, you know? Goes into one of the cubicles and leaves the door ajar. I want to

142. race right in there, you know? Get down to it but, like you do, I count to ten. Count to ten

143. and then like coolly walk past. And as I walk past I take a cool glance to my left, cool look

144. into the cubicle, cubicle with the door ajar and- wow.

145. Lulu: Wow?

146. Mark: Wow? The skirt is up around the waist. The skirt is up and the knickers are off or

147. maybe she never had knickers- who knows?- but the skirt is up and she is like displaying

148. this beautiful, come and get it snatch to die for, OK?

149. Gary: Said you didn’t go for women.

150. Robbie: Facing / you?

151. Lulu: Who is it?

152. Mark: So I’m in there. I’m in and I kneel. I pay  worship. My tongue is worshipping that

153. pussy like it’s God. And that’s when she speaks. Speaks and I know who she is.

154. Lulu: Who?

155. Mark: She says “Oh yah. Chocks away”.

156. Lulu: No.

157. Robbie: What?

158. Gary: Is this a woman?

159. Lulu: No- it can’t be.

160. Robbie: I told you.

161. Lulu: That is fucking unbelievable.

162. Robbie: Yes, yes it is.

163. Lulu: What? Fergie?

164. Mark: Yup. Fergie.

165. Lulu: Fucking hell.

166. Mark: I recognise the voice. Get a look at the face. It’s her.

167. Robbie: Come on-

168. Mark: Fergie is like “chocks away”. Fergie is right down to it. Fergie is ready to swallow

169. anything, you know? I mean, any chocks there might have been have been chocked away.

170. So a couple of minutes later, I’m there and Fergie is fellating. It’s gobbledeygobble up

171. against the cistern.

172. Robbie: Nobody believes this. How can you believe this?

173. Mark: Gobbledeygobble and the door, door to the cubicle starts to open.

174. Robbie: This is ridiculous.

175. Mark: I haven’t locked the door, you see.

176. Robbie: We said the truth. It had to be the truth.

177. Mark: Rule number one. Always lock the door.

178. Robbie: No one believes this.

179. Mark: Door opens and there’s another woman. Yes. There’s a second woman. Another

180. policewoman like squeezes her way in.

181. Robbie: Shut up.

182. Mark: With blonde hair.

183. Robbie: SHUT UP. SHUT THE FUCK UP.

184. Pause.
185. Mark: What? What I thought you wanted to know…

186. Robbie: The truth.

187. Mark: Which is what…

188. Robbie: No.

189. (To Lulu.) Do you believe him?

190. (To Gary.) Do you?

191. Pause.
192. Rule number one. Never believe a junkie. 

193. Because a junkie is a cunt. And when  a junkie looks you in the eyes and says “ I love you”
194. that’s when you know he’s gonna fill you full of shit.
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