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ng my shoe raspingly along the stone. Then I wan-
the beach and sprawled out on the sand.

big shore places were closed now and there were
except the shadowy, moving glow of a ferryboat
1d. And as the moon rose higher the inessential houses
way until gradually I became aware of the old island
ed once for Dutch sailors’ eyes—a fresh, green breast
Its vanished trees, the trees that had made way for
had once pandered in whispers to the last and great- -
n dreams; for a transitory enchanted moment man
must ha his breath in the presence of this continent, com-
asthetic contemplation he neither understood nor -
face for the last time in history with something com- -
is capacity for wonder. :
ere, brooding on the old unknown world, I thought -
der when he first picked out the green light at the end
He had come a long way to this blue lawn and his
e seemed so close that he could hardly fail to grasp it.
w that it was already behind him, somewhere back in -
rity beyond the city, where the dark fields of the
on under the night.

ed in the green light, the orgastic future that year by -
fore us. It eluded us then, but that's no matter—
| run faster, stretch out our arms farther. . . . And one

on, boats against the current, borne back ceaselessly
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ers assume that the printed texts of a classic are trust-
confidence is too often betrayed. The history of the
n of most standard works of literature is a record of
arture from a first printing that may not have been an
blication of what the author expected to see printed.

me provides the established text of The Great Gatsby
91 Cambridge University Press critical edition—the first
t of a masterpiece that has been published and repub-
ed texts. The first edition (New York: Charles Scribner’s
was blemished, and subsequent editions have intro-
er corruption.

tual errors in The Great Gatsby resulted from a compound of
erald’s custom of revising and rewriting in proofs made for
duction schedule; his spelling was idiosyncratic; he had
details of geography and arithmetic; he relied on his edi-
Perkins, to check his work; he was in Italy while the novel
dited and printed—in the days before airmail.

Fitzgerald was a saver of working drafts, many of his
an be recovered by a study of the surviving manuscripts,
galleys, and his marked copy of Gatshy. The present text
evises seventy-four of the substantive or word readings in
ting. For example, the age of Daisy’s daughter has been
om three to two years, obviating the false inference that
s pregnant at the time of her wedding (p. 23, line 27). On
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the restoration of Fitzgerald's word was for the incor-
reading saw emphasizes Nick's capacity to imagina-
self into the experiences he observes: “Yet high over
e of yellow windows must have contributed their share

cy to the casual watcher in the darkening streets, and

rect first-edi
tively project
the city our
of human s

I was him looking up and wondering.” When Edmund Wilson
re-cdited ovel after Fitzgeralds death, he tampered with the
eloquent coda: “Gatsby believed in the green light, the orgastic future

g orgiastic for orgastic (p. 152, line 22).

in fiction distract readers who spot them and may
nfidence in the work and the author.* Many careful
if an author cannot be trusted in details, he may not
be trustworthy in larger matters. This concern bears on Fitzgeralds fic-
tion, which delicately evokes the nuances of time and place—but errs
in details of chronology and geography. He was an impressionistic real-
ist—not a rtorial or documentary realist. As a social historian,
Fitzgerald utilized real places and real details for the denotations and
ese references generated in informed readers: thus the

ejected—to take advantage of the associations of this
an impressionist, Fitzgerald sought to convey, by
anguage and style, the emotions associated with actual

and fictional settings.
Not all al errors are inadvertent; some putative errors are—or
may be—deliberate and meaningful. For example, Gatsby’s claim to

erner from San Francisco indicates his autobiographi-
hiness; but readers have regarded it as Fitzgerald's
atsby's blunder. Other errors in the novel have fueled
er Nick Carraway’s reliability as a narrator—for exam-
ogical inconsistencies.

errors in The Great Gatsby are divisible into external
egarding the actual outside world in which the novel is
ral errors (those involving the fictional world of the
rnal errors in the novel resulted from a combination of

novel). Th

etting It Right: The Publishing Process and the Correction of Factual
ference to The Great Gatshy,” Library Chronicle of the University of Texas
3-4(1991): 41-60 g

*Bruceoli,
Errors—Witl
at Austin, 21, ne
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circumstances: Fitzgerald's shaky geography, his residence in Europe
while writing the novel, and the haste with which the book was man-
ufactured. He was not always scrupulous about real details, but there
is evidence that Fitzgerald attempted to get them right. He made fac-
tual corrections or revisions in his copy of the novel. Nonetheless,
Fitzgerald was incapable of factual meticulosity, although he took
pains with stylistic revisions.

There are two geographies of The Great Gatshy: the fictional geog-
raphy imposed on Long Island (East Egg and West Egg) and the
actual New York City. Fitzgerald’s invented geography has not been
editorially altered; however, his mistakes in actual geography have
required difficult decisions. Because The Great Gatsby has become
an international source for American social history and is read as a
record of American life at an actual time and place, nonfunctional
factual mistakes have been corrected in this text; those which are
uncorrected or uncorrectable are explained in the notes.

External errors have been corrected in the text of this edition wher-
ever the emendations could be made by simple substitution. Internal
errors have been corrected when they are clearly inadvertent and
threaten to distract the reader. No emendations requiring rewriting
have been made. Certain internal errors or inconsistencies—mainly
chronological—have been retained because they are embedded in the
fabric of the work or because correction would exceed the proper lim-
its of editorial authority.

Of particular importance is the recovery in this text of four space
breaks (pp. 94, 98, 131, 144), by which Fitzgerald signaled shifts in
time or narrative—significant matters in a complexly structured
novel. This text also restores some 1,100 of Fitzgerald’s punctuation
marks. Punctuation is not decoration: a few commas more or less do
not matter much in a novel, but more than a thousand punctuation
interferences alter the overall rhythm of the prose—a serious matter
in reading a stylist whose sense for the sound and movement of the
American language has been compared to perfect pitch. In general,
the editorial process has removed the commas editorially supplied in
1925—which slow the pace of Fitzgerald's lighter “ear punctuation.”
Thus in the third paragraph, this text removes seven non-authorial
commas and restores one Fitzgerald dash—a punctuation mark that
he used deliberately.
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