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rz C)ctober 1537 (document 4), iZ October r53Z
(document 5: here Petrucci is also n-rentioned),

3 January l54o (document 7, which concerns the
sale of a paper-mill belonging to Ottaviano Petrucci)
and finally 2cl June r54r (docr,rments 8-lo, relating to
tl-re leasir.rg of the paper-mill to Gabriele de
Cecholir.ro by Ippolita, Petrucci's wife). ': Signifi-
car.rt ly, a deed d:rted z9 August r5r8 (docur.nent r)
mentions orrly Girolamo, and not Bartolor.neo; this
n.right suggest that Bartclìomeo was not in Fossom-
brone at this tirne. Likewise, in a deed dated rz May
r54tì (docun-rent u) Girolamo is n.rentioned again
rvithout Iìartolomeo, which might signify that
Bartolomeo had already died. On the other hand, in
a deed dated rz Jar.ruary r5j8 (document 6) only
Giroli imo is mentioned, but we know that Bar-
tolomeo was alive at that t ime. The latter document,
drirrvn up by the r.rotary (l irolarno Florimbeni, is of
greirt interest because it informs us that Ottaviano
Petrucci had given Pierantonio Fìorinrber"ri, alias
Mazone, power of attorney in order to recover the
'r.natrices l icterarum' Petrucci had ìent to clifferer.rt
people, iìmong them a certain Pietro d'Arnbrosio
('Ambrosii '  ) l ihraro napoletano.'a

The fiagrrrents we have discovered be:rr witness to
C)ttaviano Petrucci's publishing activit ies r.rot or-rly
after r5zr, but ah-r.rost up to tl 're last days of his l i fe.
We clo not knorv precisely wher.r his collaboration
rvith Bartolomeo L,gnazio started. We do knor,v for
certain that ir.r the last few years his activity w.ìs uot
as intense as it had been prreviously. The printing
clr,rality ar.rcl editorial cìroices aìso appear to have
undersone a noticeirble fall ing-off, startir.rg fror-n the
latc Fosson'rbrone publicatior.rs, as Stanley Boorrnan
has already observed.'; This decline in both the qurrl-
ity and quantit,v of his publications could depend, as
Bonnie J. Blackburn has suggested, or.r the fact that
frorn 1516 on Petrucci could no longer use Petrus
Castellanus irs 'editor', since he died in that year.'6
Mucl'r has been said about Petrucci's activity afìer his
retunl to Fossombrone, probably arouncì r5to.
Although this activity is fairly well clocunrented up
to r520, nothir.rg was known of any publishing activ-
it1, in subsequent ye.rrs. Besides reprinting works he
had a l ready publ ished,  he seems to havc devoted h is
tirne to printing sacred and secular r 'vorl<s borrowed
frcr'r 'r other publishers, :rs shown in this selection
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from Modern e's Motteti del Jìore of r532, and perhaps
also by the fragments currently preserved at Fossom-
brone in the Biblioteca Passior.rei, which can be
dated-according to Boorman-iiround r5zo-zr, to
which we shall returr.r.'7 L.r the case of the Motteti del

fiore we have the strongest possible indication that
Petrucci took Moderne's edition exclusively as his
basis, since Petrucci, l ike Moderne, placed the Altus
parts fbr Panis quem ego dabo, Qui conJldunt in
L)otrtino and Nisi Dominus in the'l 'enor partbook (in
the mezzo-soprano clef]. '8 Evidently, with a dearth
of original works, formerly provided presumably by
Petrus Castellanus, he was forced to put on the mar-
ket material that was second-hand, even if 'new' for
Italy, such as these pieces published in France by
Frer.rch publishers. Indeed, if between r5zo and r5-28
Italian music printers-especially in Rome and
Venice-.eem to have devoted particular attention
to the motet, 'e between r5z9 and 15jlÌ motet collec-
tions seem to have been published n-rainly by French
and Gerr.nan prir.rters (particularly by Pierre Attaing-
nant), but not by Italian ones. It is interesting to note
that at least two other motet collections appeared in
I ta ly  ear l ier  in  r538,  one pr inted by Gardano at
Ver.rice ir-r March, the other by Buglhat at Ferrarl in
Septerrrber, both before Petrucci's edition, which is
dated r5 C)ctober.ì" It thus appears tl 'rat Petrucci, in
publislring tl.ris selection front Motteti del fore,
sought to help, rvith Gardano irnd Buglhat, to fì l l  a
gap in tl.re tracle, in that these motets had previously
been published only in France and were therefore a
'novelty' in Italy.

Apart from the lack of original materials, how-
ever, the fall in Petrucci's publishing activity may be
because on returning to Fossombrone he also spent
time managing one or more paper-mills, r-rot only
in his native torvtr, but at Sora, as is evident from
several documents. Frirncc'r Mariani has shown that,
as early as 15Ì9' Petrucci had set upr a paper-mill at
Carr.rello, in the neighbourhood of Sora (Frosinone),
since 147,1 a fief of the Della Rovere fàmily, who had

z (oppositc) Ff.r3r ancl r-3y of the Bassus partbook of
Petrucci 's  f ragmentary r538 motet  col lect ion,  shorv ing thc

enc[  cr f  Lhér i t icr 's  Nis i  Dont i r t r ts  arncl  the beginrr i r rg of
(lonrbert's Aspice l)orrrhe rluitt .lìtctn c-sf (Pesaro, Archivc

Stranr ig io l i  ( . iacchi ;  by perr t r iss ion)
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taken the tit le of Dukes of Urbino in r5o8'r' Indeed'

on r4 fuly r5l9 a plot of land was transferred to Otta-

viano Petrucci by Evangelista Carrara in the district

of Carnello for the buiìding of a paper-rnil l 'r '  In

actual i ty  the c i t izens of  Sora- thus demonstrat ing

an almost modern entrepreneurial far-sightedness-

hoped not only that Petrucci, magister pentus tn arte

carterrc et stampe cantus Jìgurati (a skilled master in

the art of making paper and printing pollphony)'1ì

rvould build a paper-mill, but that he would transfer

all his publishing business to Sora, as witnessed by

the deed ofdonation:

Scie rtlrrs, rú dixertnrt' rrtttgistnnn dominunt Octuvitnt de

Púrttciis t1e Forosentprttnio presentem cupere coilstnrcre edif-

c i t l t t t t l ' l r t e r i e i t t c t t i u sexe rc i t i t l e s t va l deexpe r tus ' odh t l cu ted i .

hcitnrt ipstnn sibi connrodius co/$truere valettt' irr antldotuttt et
',-rr:n 

nrprrru,,, phrittn beneJtc ionmt ttb eo recept.ont t'r. tt tlttilt

ex constrrtctiottc etliJìL:ií lruiusmodi et eius exercitio tott utlfler-

s i t , t t i  t t  lorot t t i t t i l ' r is  , i l i t r t t is  prcJict t  dtct ts  ct  t t t i l t  provcnir t

sper(1t l f f  i r t  f rúr t r rut t ,  et  p lur íbus t ' t l i ís  i r rst is  et  rut ioruthi l ibr ts

ct t rLsis nnir t t r t r t t  eortur t  iuste ntovent ibus l "  ' ) r '

Knorvit.tg, as thcy said, that Master Ottavio de' Petrucci of

Fossornl]rone, beir.rg present, rvishes to construct the build-

ing nf " papc.-miil in the exercise whereof he is highlv

G.r,, ," ìn. encl tl-rat he nlay be able to construct tlre said

builcling Ìllore convenlently for himself'. itt retrtrn and

,aaarr.t-t1r-",'taa for several berreiìt: rec!'ivc'd by hirr rnd because

f ionr the constrL lct lon of  such bui ld ing arrd the exerc ise

thereof it is hoped that glory and 'rdv'rrltage- will result in

future lbr  thc ent l re co ' r - rnrut ' i ty  lnd t l leu of  the aforesaid

cirl', and fcrr several other just ancl reersonalble causes justly

r .noving their  minds [ . . .1

We do not know whether Petrucci actually moved

to Sora and whether he managed the paper-mill

himself. In a treatise entitled Della perJettione delle

qLnttro note maggiori ntassima, Ionga' breve' semt-

breve, th'e Neapolitan musician and theorist Tom-

maso Cimello also informs us that 
'the resolutit ln of

that Mass in perfect tempus was made by the famous

printer (Jttaviano Petrucci of Fossombrone' whom I

tne* ut-td to whom I talked-I cannot say when and

hoiv, but it was in Sora, the famous city of the

Equicoli. ' :; By a deed dated 5 |anuary r535 Ottaviano

3 (opposite) Ff.r4r ancl l4u of the Bassus partbook of

Petnrcci 's fragnrentary 1538 motet col lect ion' showing

the conclusion of Gombert 's Aspice Donine quia factt cst

and the colophon (Pesaro, Arcl-r ive Stran-r igiol i  Ciacchi l

b1 'pern iss ion)

Petrucci sold the paper-mili '  the tools it contained

and other neighbouring proPerty-except for a

vineyard-to Bartolomeo Bonaventura of Urbino'

What is interesting is that this deed of sale was signed

at Sora, in the presence not only of Ottaviano

Petrucci himseÌf, but of his wife Ippolita Rizi ' his

daughter Franceschina, Ippolita's paternal uncle'

Luifi, who was also summoned, as well as her cousin

Giovanni Tommaso Rizi.rt '

Better known, on the other hand, are the affairs of

the paper-mill in the district of Acqua Santa' near

Fossombrone. As early as 1515 the Bishop of Fos-

sombrone, Paulus of Middelburgh, transferred to

Petrucci on a perpetual lease a plot of land belonging

to the Curia, in the district of Acqua Santa'r7 From

several notarial deeds brought to l ight by Franco

Mariani we learn that on z4 August r5z3 Petrucct

sold half the paper-mill to Gianfrancesco di Paolo di

Guido of Urbino for r4o florins, and that on r5 Sep-

tember 1533 he sold him the other haif for l5o

florins.rs Before that, on zz August 7527, as proved by

a deed of the notary Antonio Faccioli, he leased his

own half of the paper-miil to his father-in-law'

Leonardo 
"fhon-rae de Ritio de Mondavio, socero et

coniuncta persona praedicti domini Octavii" for

three years, starting from t September're

Not to be overlooked, moreover' are Petrucci's

numerous  i ns t i t u t i ona l  commiss ions  and  comnt i t -

ments in his home town, especially in his later years'

already mentioned by Augusto Vernarecci' In t5z7

he was elected as Primo degli Anziani together with

Gaspare Florimbeni and Paolo Antonio Vici ' a post

that was renewed in 1535 with Andrea di Domerrico'

Giustiniar.ro di Nicola and Andrea di Antonio Parri '

Also in 1535 he was appointed counsellor in charge of

the land registers, and in the following year Deposi-

tario. Lastly, in 1536, he was re-elected Primo degli

Anziani together with Andrea di Domenico'

Giambattista di Maestro Cristoforo and Ser Gio-

vanni di Nicola Ugone.au
In the l ight of this new Petrucci discovery' we can

suggest a more precise chronology for two fragments

at ìhe Biblioteca Passionei at Fossombrone that have

attributed to Petrucci by some scholars'a' They are

ff.:-+ of the Tenor part of a hypothetical volume

containing madrigals and vil lottas' The two Fossom-

brone leewes, l ike those of Pesaro, are in oblong
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quarto fbrn-rirt and of more or less of the same srze
(about 2c,.2-4 x r3.8 cm),a. :rlthough they have been
slightly trimmed as compared to those of the
'Motteti 

dal f iore'. The typographical features of the
Fossombrone and Pesaro leaves seem to be more or
less the same.ar The folios are numbered with the
arabic numerals 3 and 4 placed at top right of the
recto, and the signatr.rre begins with the letter A,
probably fbr each partbook;]a in fact, f.4r bears the
signature Aii i i  (the lower right side of f.3 has been
almost entirely trimmed, so th:rt the signature IAii i]
on f.3, is, unfclrtunately, no longer visible). They are
half of a sheet, cut not or.rly horizontally (as is usual)
br.rt also vertically. They contain four pages distrib-
uted exactly l ike the Pesaro ones of 1538: the two
leirves representir.rg the left-hand side of the two
interr.ral bifolios (half-sheets resulting fron.r the hori-
zontal cut of the whole sheet) of the first gathering,
cut in half vertically. ( ' l 'he other half with ff.tsl-lol
hirs been lost: see figs.5, 6.) Furthermore, the exis-
tence of a few handwritten notesa5 placed between
ff.3r, and 4r, now divided (see il lus.4, 5), shows thar
the original whole sheet to which they belonged had
not yet been cut horizorrtally, as would have been
necessary for insertion in a gathering. The whole

Fig.5 Layout of the sheet from the Fossombrone
Tenor partbook

rrcto

l'_sl

sheet was later cut in two horizontally, but only after
the above-mentior.red notes had been written. From
this we may also assume that the two leaves were
never actually used in a gathering. In conclusion, the
handwritter.r notes show th:rt the two Fossombrone
fragments belonged (l ike the Pesaro fragments) to
a whole sheet that presurnably at first was cut in
two vertically; later on, the remaining left-hand
half-sheet to which the two fragments belong was
cut ir.r two horizontally as well. As already stated,
they contain the Ter.ror part of a villotta and three
madrigais:

f .3, end of an unidentif ied madrigal, beginning ' l . . . l .o
sol lucenti rai... ' ; ending 'habbia pur una sol volta,
Se quanto in voi se r:crlc (text by Luigi Cassola)
(beginning)

f.3v 5e quonto in yoi se vedc (end)

In nti la so contlre
f .4r Non po fttr rnorte el dolce riso anmro (texf 14,

Petrarrch; nrusic by Phil ippe Verdelot)
f .4v Hai [sic] sperarrza.falloce

The nradrigal Non po far ntorte is already known
from Verdelot's Secondtt libro clei madrigali a quctttro
uoci publ ished at Venice in 1534 by Ottavitrno
Scotto.a6 This madrigal is found in three manuscript

Fig.6 Gathering structure of the Fossombrone
Tenor partbook
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(Fossombrone, Bibl ioteca Passionei; by permission)

- t ; l
- L  6 l
- l 7 l

r  
l 8 l

l"Jl
ió'r

5 l o E A R L Y  M U S I C  N O V E M B E R  2 O O 1



ntalìy, but only after
been rvritten. Frorlr
:he two leaves were
g. In conclusior.r,  the
e two Fossombrone
:saro fragments) to
at first was cut in

emaining left-hand
gments belong was
, As already statted,
a villotta and three

i l , b e g i n n i n g ' l . . . l r o
ia pur una sol volta'
Luigi Cassola)

rcro (text b,v
rdelot)

e is already known
madrigali a quattro

534 by Ortaviano
n three manuscript

te Fossombrone

K

, - - , t ]  l
- '  l - j

3 f  , . . . . ,
' - / \ \ ' l \ r t t l,/

-"/ /-'-/it' Aíiii

l ) l
- l ó l

- - - - r  - - - l z l
' - r i t ì l

he Tenor partbook

tknorvn collection

v are shown hcre

fore the sheet rvas

e shown overleaf.

rermission )

t+ Wpn pe

ro: ugrg,#ifla.1, 19 rroSe(p lFrnJpo iirat

rtu lcqr"orJos F r .

î;1.- ,r*rton 9'

I  q t ?  *

#g,

f f * *

ffi
;;- *+"t

;  r '  i1{
-"_ ":.*i

E A R L Y  M U S r c  N O V E M B E R  2 O ( ) 1  5 1 1



,#+

o1 r'.t1$on

rrlJlrqfJpl $l

/
loj oJ rl !|t. fl s]l$tt| qol 01 ulo; u1

4:rrua.;rlorso:

nS tta'cffs {be

col fro *rorír s*f eb ${ oonfÉÈtc

chro nccliiro t**1d*rnTopohrmorte

r}ortú cbeltroilorftr*

' .r

: ih ,  ; '
+ ' '

' ì

t*&*' '-rt

I. , . t

sourc

about

quat l t

Madr

Giuse

Ferrar

was a

Cara :
pub l i s

theref

been i
' t544."

brone

.fallace
Meno

vocl L
Sccltto

witnes
po far
un ider

rn yoi

March

one b '
seconc

conlpc

earl ier
-l'uttov

Stan
ì  <  ) a r - )

that t l
tory', i '
prir.rtec
fore ho
madrig

lMusic
hand,  t
early di
.ìnyone
ir-r Flor
Boorm
lot cou
thinks,
there b

5 (oppol

i l lus.4,  r

Passione

.,q'lpr.7ryi!Y' :,; ,
^?T*3' ofi'Yn 'lYj Ji*1

g-,

'  
, i ' l G

,,"11 ,.":..* ,

'.i*fi

fu krfi*reeporrc

on po fenrr*e cl rlèl*erÍfosssrc

5 7 2  E A R L Y  M U S r C  N O V E M B E R  2 O O 1



I
! * r

I

I
t
[ -
t .  ,  .
m ú r l a l
VU{: i
|  ! :
í  . . j

i
I
I
i

I
i
t
l ' {
i
!
I
t
!

sources, two of which are certainly Florentine, dated

about r53o.+i Another madrigal is on the text Se

qLnnto irt voi se vedeby Luigi Cassola, included in his

Madrigali,which were published at Venice in r54,1 by

Giuseppe Betussi for the printer Gabriel Giolito de'

Ferrari and dedicated to Pietro Aretino. This text

rvas also set to music as a madrigal by Marchetto

Cara and included in the Libro printo de la Fortuna,

published at Venice presumably around r53o.a' It is

therefore probable that this rnadrigal had already

been in circulation, even in manuscript form, before

r54,1.ae Another text included in the two Fossom-

brone leaves is the madrigal Hai l=Ahi) speranza

ftrllace, also set to music subsequently by Tuttovale

Nlenon in the collecti on Madrigali d'Amore a quattro
yoci pubìished at Venice in 1549 by Girolamo

Scotto.;" The two Fossombrone leaves thus bear

u'itness to a fifth source of Verdelot's madrigal Non

po far morte; another n-rusical version by a so far

unidentif ied corìposer of the madrigal Se quanto

in voi se vede, cerl-ainly earlier-like the one by

Nfarchetto Cara-than r544 (besides the subsequer-rt

one by Ludovico Agostini in r57z); and lastly, a

second musical version by a sti l l  unidentif ied

composer of the madrigaÌ Hai speranza .fallace,
earlier than the only versiot.l known up to now by
'futtovale 

Menon in t549.
Star-rley Boorman, who suggests a date of around

r52o-21 for the two Fossombrone leaves, and states

that they 'apparently contain a Florentine reper-

torv',>r concludes that ' i t appears to have been

printed in t5zo or (just possibly) early r5zr. It there-

fore holds a very early place in the history ofboth the

rnadrigal and Verdelot's music. I suggest it be called

lMttsica Libro XIII. ' ; '  lames Haar, on the other

hand, taking into account that r5zo'is not only an

early date for a madrigal in general; it is earlier than

anyone has suggested that Verdelot couÌd have been

in Florence',tr affìrms that the date proposed by

Boorrnan 'could be wrong, but not by n-ruch; Verde-

lot could have been in Florence earlier than anyone

thinks, although the only suggestior-r that he was

there before 1523 seems to be based on optin-ristic

5 (oppositc) The reverse of the two leaves shorvn in

il lus.4, sholving ff.3t, and .1r. (Fossombrone, l l iblìotecr

Passionei; by permission)

reading of an undependable source.'5a The cultural-

historical scenario in which Boorman, Fenlon and

Haar fit these two fragments seems to be Florentine,

as is the last publication by Ottaviano Petrucci

known hitherto (and which can in some ways be

connected to it): the Mtrsica de meser Bernardo

Pisano sopra Ie canzone del Petrarcha of r5zo. How-

ever, a Roman environment might equally welì be

ir.rferred, taking into consicleration the close relir-

t ions that Ottaviano Petrucci and Bartoìomeo

Egnazio had with Rome and the papal court. Indeecl'

neither Fenlon nor Haar excludes a 'Roman' hypo-

thesis: 'A period in Rome Ifor Verdelot] about r5zo

would fit well with the appearance of "Nclrt puo far

morte" in the Fossc'rmbrone fragment, the earliest

source for any of his madrigals; Petrucci, who

printed the book from which these leaves are the

only survivals, clearly obtained repertory from

Rome (notably the Pisano Mttsica of r5zo) and is

known to have spent t in-re in the city in that year' '5t lt

should also be noted that another madrigal by Luigi

Cassola (who was in Rome several t imes), Altro nott

è il mio amor ch'el propritt inl'erntt, was set to music by

several authors in r53os, in particular by Costanz-o

Festa in the collection Madrigali de diversi excellentis-

simi musici, I ibro primo della Serena, published in

Rome in r53o (reprinted in 1534 by Valerio Dorico),56

whose connection with the Rornan Colonna family

has recently been highlighted.5i It is also known that

Verdelot had relations with lìome as early as 1523;

the Libro primo della Serena contains eight madrigals

by him.
In our opinion, a probable dating for the Fossonr-

brone fragments l ies between r5z3 and 1538,;8 more

likely in the late r53os. lndeed, the typographical

specifications (dimensions, script, printing, signa-

ture, number of staves etc.) are more l ikely to relate

to the leaves of 1538 than the Musica of Berr.rardo

Pisano (whose printing is considerably smaller ir l

size: t6.7 x 11.2 clrt, four staves instead of f ive; the

folios are unnurrbered and the signature begins

aner,r, in each partbook). As far as the sigl.rature is

concerned, it should be added that, if the Fossom-

brone fragments bearing this new kind of signature

could be dated arour-rd 152o, we would have cause to

wonder why this kind of organizatiol.t appears in ntr

other musical edition for another r8 years, up to the
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